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RadoSo partneribu jeédziens masdienas ir saturiski
ietilprgs. Teju ikviens projekts radoSo industriju
sektora tiek istenots, stradajot starpnozaru komandas,
savienojot tradicionalds zind$anas un prasmes ar
mosdienu tehnologijam, radot jaunus dom3a$anas
modelus un gan tiesi, gan pastarpinati uzlabojot
sabiedribas dzives kvalitati. Tas attiecindms uz jebkuru
nozari, kas ir ieintereséta rado$ajas partneribas.

Nowadays, the concept of creative partnerships is substantively
expansive. Almost all projects in the creative industry are carried
out by teams working in cross-industries, connecting traditional
knowledge and skills with modern technologies, creating new
ways of thinking and, both directly and indirectly improving the
public quality of Life. This applies to any industry interested in
creative partnerships. Transformation is also evident in the wide
network of music and art schoals within the Latvian cultural
education system, which covers all Latvian regions and has no
equivalent in the world - schools become more open to creative
learning, expanding the circle of like-minded people

and supporters.

Ari Latvijas kultirizglitibas sistémas plasajs mozikas
un makslas skolu tikla, kas aptver visus Latvijas
regionus un kam pasaulé nav Lidzvertigs,

VErojamas parmainas— skolas klOst atvértakas
radoSam macibu procesam, paplasinot savu domubiedru
un atbalstitaju Lloku.

2014. gada KultOras ministrija uzrunaja
kultdrizglitibas vidusskolas visa Latvija, aicinot
istenot rado$o partneribu iniciativu RaPaPro. Skolam
tas noziméja vert durvis plasakai sabiedribai, meklét
sadarbibas partnerus gan uznémeju vido, gan
socialaja sfera, arT kaiminu skolas un starp viet&jiem
apkaimes iedzivotajiem, sadarboties ta, lai macitos
no otra pieredzes un kopigi daritu lietas vél labak,

In 2014, the Ministry of Culture of the Republic of Latvia
addressed vocational cultural education institutions throughout
Latvia with an invitation to carry out the creative partnerships
programme RaPaPro. Schools had to open their doors to the
public, look for partners amongst businesses and within the
social sphere, which also included the neighbouring schools

and local residents. This meant cooperating in such ways to be
able to learn from each other's experience, do things together,
do them better, solve problems and unleash the potential of
creativity. Full understanding of the idea of creative partnerships
is demonstrated as equality between all parties, where everyone

is a benefactor as well as a beneficiary, be it student or a teacher,



risinatu problémas, atraisitu un vairotu radoSuma
potencidlu. Par patiesu radoSo partneribu idejas
izpratni liecina visu iesaistito pusu vienlidziba, kad
ikviens ir gan devéjs, gan ieguvejs, vai tas botu
skoléns vai skolotajs, uzneméjs, slimnicas arsts vai
pilsétas mérs. Meés lepojamies ar radoSo partneribu
programmu RaPaPro un tas veiksmigakajiem
projektiem, kas apliecinaja radoSuma pieejas praktisko
pielietojumu dazadu socialu problému risind$ana un
Sis programmas dzivotspéju. Ar So pieredzi 2015.
gada pirmaja puse esam iepazistindjusi Latvijas
prezidentdras Eiropas Savienibas Padomeé konferencu
viesus un Eiropas Savienibas dalibvalstu parstavjus
gan Riga, gan Brisele.

3 businessman, a doctor or the mayor of the city. UWe are
proud of the creative partnerships programme RaPaPro and
its most successful projects, which managed to acknowledge
the use of creative approach in practice of solving various
social problems as well as the visibility of the programme. We
have presented our experience to conference participants and
representatives of the European Union member states during
the first half of 2015 Latvian Presidency of the Council of the
European Union in Riga as well as in Brussels.

l'invite you to get acquainted with the initiative of the creative
partnerships programme RaPaPro and its implementation

experience, to look at it as a practicable methodology at any

Aicinu arT JUs iepazities ar radoSo partneribu
programmas RaPaPro iniciativu un tas 1stenoSanas
pieredzi ka praktiski pielietojamu metodiku jebkura
skol3 un ikviend nozaré un pievienoties mosu

domubiedru Lokam.

Noveélu, lai radoSo partneribu iniciativa gost aizvien
jaunas izpausmes un originadlas sadarbibas Skautnes
un rod stabilu turpinajumu ilgtermina!

Dace Melbarde
Latvijas Republikas Kultdras ministre

school and in any sector, and to join the circle of the like-minded.

What | wish for this creative partnerships initiative is to clear the
path towards more and more expansion and original collabration

as well as to obtain long-term continuity!

Dace Melbarde
The Minister of Culture of the Republic of Latvia
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profesionalas videjas kultdrizglitibas iestades Latvijas pilsetas
vocational Level culture education schools in cities of Latvia

o J 1

maksla un dizains mUzika horeografija
art and design music dance



Latvija var lepoties ar unikalu kultdrizglitibas
sistému. Lai klOtu par kultras specidlistiem un
radoSo profesiju parstavjiem, jaunieSiem ir plasas
iespejas macities valsts atbalstitds programmas.
Astonas republikas pilsétas darbojas seSpadsmit
profesionalas videjas kultrizglitibas iestades.

No tam devinas sagatavo profesionalus mozikas joms,
seSas— makslas un dizaina nozares specidlistus, bet
vienas vidusskolas specializacija ir deja.

Visas seSpadsmit Kultiras ministrijas pasparné
es083s skolas nodroSina augstu izglitibas Limeni,

un daudzi to audzekni klOst par izciliem

The diversity and accessibility of cultural education in Latvia is
quite unique. You can find at Lleast ane of the sixteen secondary
vocational institutions of cultural education, operating under the
Ministry of Culture of the Republic of Latvia, in eight different
towns of Latvia. Eight of them educate future professionals in the
field of music, four are focusing on art and design, whereas one of
them is a vocational dance school.

ALl sixteen secondary vocational schools which offer cultural
education can be distinguished by their high educational
standards, and many of their graduates eventually become
excellent performing artists. The alumni of the aforementioned
schools can regularly be seen on theatre and concert stages

both-in Latvia and abroad; their professional ability can

maksliniekiem. Skolu absolventi koncerté Latvija

un arpus tas. Par jauno makslinieku un dizaineru
profesionalitati iespéjams parliecinaties, apmeklejot
izstades un sekojot vinu dalibai vietejos un
starptautiskos konkursos. Mediji requlari vesti par
audzeknu spozajiem sasniegumiem. Neskatoties uz
to, ka dala skolu absolventu izvélas savu dzivi saistit
ar citdm profesijam, vini ir izglitotas un kompetentas
sabiedribas dala, kas veido valsts kultirvides
uzlaboSanai un attistibai tik batisko pieprasijumu
péc augstvertigas kultiras.

be observed in person —in art and design exhibitions; the
outstanding achievements of the students and graduates are
promoted in the media. After the graduation, some of the students
choose to prove themselves in other professions, therefore never
becoming professional musicians, artists, designers or dancers,
nevertheless, what they do become is part of the society, which,
while working in other professional areas, create the demand

for high-value culture, which plays a significant role in the
development and improvement of the local cultural environment.
And yet, the evaluation of the operation and achievements of the
existing culturalinstitutions has lead the Ministry of Culture to
the conclusion that the secondary level programmes of cultural

education do not sufficiently promote the creativeness and



Un tomér, izvertejot LidzSinéjo kultOrizglitibas
iestdzu darbibu un uzteicot to sasniegumus, nakas
ari atzit, ka vidéjas kulturizglitibas programmas
nepietiekami sekmé audzeknu radoSumu, patstavibu
un vélmiizgudrot sasaiste ar citdm nozarém un
socialajam grupam. Lai veicinatu skolu audzeknu un
pedagogu, k3 ari sabiedribas kopuma radoSumu, kam
mosdiends ir daudzveidigas formas un izpausmes, un
tadejadi labvéligi ietekmeétu ari ndkamo absolventu

konkurétspeju darba tirgd, Kultiras ministrija 2014.
gada rosinaja skolas piedalities Radosas partneribas
programma RaPaPro. Ta motiveja audzeknus un vinu
skolotajus “izkapt” arpus savas komforta zonas -
aiz Labi zinamas izglitibas programmas robezam —
un veidot L1dz Sim vel nepieredzétas un neiepazitas
sadarbibas formas ar vienotu ideju, kas izteikta
universala formula:

Partnerisx + ParmerisLlJ + Partneris Z — RBZU[tétS

Partner X + Partner ¥ + Partner Z = Result

self-sufficiency of the students or their desire to invent and
collaborate with other communities and areas of speciality.
Therefore in 2014, the Ministry of Culture invited such schools to
participate in the creative partnerships programme RaPaPro, with
an aim to motivate the students and their teaching staff to come
out of their comfort zones — beyond the well-known borders of
their educational programme —and build up yet unprecedented
and undiscovered forms of cooperation with a unified ides

expressed in this universal formula.

In 2014, the support team of RaPaPro was established. Its

aim was to provide all secondary-level vocational institutions

of cultural education operating under the Ministry of Culture
with an opportunity to present their creative partnership ideas,
their unique formulas, and obtain financial support for their
implementation. Ten schools grasped this opportunity by creating
ten different creative partnership formulas. The four most
successful projects gained financial support also in the second

phrase of RaPaProin 2015, therefore providing the greatest



Ar RaPaPro atbalsta komandas starpniecibu visam
seSpadsmit profesionalajam vidéjas kultirizglitibas
iestddem tika dota iespéja iesniegt radosas
partneribas ideju — savu unikalo formulu, k3 ariieglt
finanséjumu tas realizacijai. Izdevibu izmantoja
desmit skolas, radot vienpadsmit daz3das radosas
partneribas formulas. Cetri veiksmigakie no skolu
realizétajiem projektiem ieguva finanséjumu ari
RaPaPro otraja karta 2015. gada, tadejadi sanemot
ierosmi un atbalstu savas idejas talakai attistiSanai
un pilnveido$anai.

opportunity to develop, improve and actually implement their

ideas in real Life.

The participants admitted that all the parties involved in
the creative partnership programme RaPaPro were provided

the unique opportunity to create something new, learn

Radosas partneribas programma ieklautie dalibnieki
apstipring, ka RaPaPro ir iespéja visam iesaistitajam
pusém radit ko jaunu, apglt producésanas,
komunikacijas un sadarbibas iemanas, pieversot
uzmanibu empatijai un iecietibai. Kopdarba ar
cilvekiem no citas vides un at8kirigam jomam skolu
audzekniir parliecinajusies, ka dazadu nozaru
specialistu domapmaina spéj rosinat daudzveidigu
radoSumu. Savukart pozitiva sadarbibas pieredze
sniedz parliecibu, ka drosmigie, ar izvéleto profesiju
saistitie nakotnes merki ir sasniedzami.

communication and cooperation skills with emphasis on empathy
and tolerance. While working together with people from different
environments and professional fields, they could also understand
how the exchange of ideas of various specialists stimulates the
creative diversity and establishes preconditions for 3 competitive

cultural and creative industry development.



. Partneri: Emila Melngaila Liepajas Mozikas vidusskola

i Partners: «+ Emilis Melngailis Liepaja Secondary Music School :
: Liepajas Dizaina un makslas vidusskola ]
: i Liepaja High School of Art and Design ;
: Liepajas Neredzigo biedriba

Liepaja Society of the Blind

Liepajas pirmskolas izglitibas iestade "Liepina"

Liepajs Pre-school Educational Establishment "Lieping"

Fakti: C zibatminas

flash drives

audio rotallietas , Kurmitis”
audio toys ,Kurmitis” (The Little Mole]

Liepajas kartiSu komplekti

Liepdja views postcard sets

Liepajas skanu majas lapa

wwuw.skanliepaja.lv
web page with the sounds of Liepsjs

wwuw.skanliepsja.lv
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VEj$, kas nav saredzams, bet ir uztverams citdm
manam, tagad kluvis ne tikai par Liepajas pilsétas
simbolu, bet arT par simbolu sadarbibai, kuras

merkis bija sajust un skanas atveidot savu pilsétu.
Pirmaja kopdarba posma Liepajas vidusskolnieki,

kas profesionali apgust moziku, sadarbiba ar redzes
invalidiem, iejitoties neredziga cilvéka “3d3" — lasot
un rakstot Braila raksta, piedzivojot vajredzigajiem
paredzeto skanu terapiju —, radija divas originalas
skano$a suvenira idejas. Kopa ar saviem skolotjiem
un profesionalu dizaineri Liepajas Neredzigo biedribai
vini izgatavoja pilsetas skanu gidu — audio rotallietu
"Kurmitis”, bet kopa ar topoSajiem dizaineriem plasam

The wind, which although invisible, is perceived by other senses,
has not only become the symbol of the city of Liepajs, but also

3 symbol of cooperation which was established with an aim to
acquire the feel of the city and then render the sounds of the
city. In the first phase of the partnership, students of the school
of music cooperated with visually impaired people, and tried to
put themselves into the shoes of the blind by reading and writing
in Braille, experiencing sound therapy for the visually impaired,
and by later creating two original sound souvenirs. Together
with their teachers and a professional designer for Liepaja

Society of the Blind they created a city sound guide — an audio

lietotaju lokam —izveidoja skanoSu viedkarti, kurd
ietilpinatas Liepaju raksturojo$as skanas. Savukart,
kopdarba otraja posma mozikas pedagogi un jaunie
m0ziki sadarbib3 iesaistija bérnudarza audzeéknus

un profesiondlu makslinieku. Kopa ar mazajiem
bérniem visdazadakajas aktivitatés un eksperimentos
tika pétita un atdarinata Liepajas skanu ainava.
Saklausitais un atpazitais pilsétas 1pasais skanéjums
tika parvérsts mazos skandarbos, kuri, iegustot
ipaSuma septinu unikalu Liepajas skatu kartiSu
komplektu, tagad katram ir noklausami ar QR koda
aplikacijas starpniecibu.

toy "Kurmitis” (The Little Mole), furthermore, together with the
future designers they also created a product for a wider audience -
a smart map with sound effects which best characterize the city
of Liepdja. Then, in the second phase of the partnership, young
musicians and their music teachers established cooperation

with pre-schoolers and a professional artist. Together with the
children, the soundscape of Liepaja was explored and rendered
through means of various activities and experiments. The unique
sound of the city was transformed into short pieces of music,
which now can be played by scanning QR codes integrated into a

set of seven postcards with the most scenic views of Liepaja.



Muozikas skolas audzekniem
muzikalo skanu pasaule ir
ikdiena, savukart cilvékiem ar
redzes traucejumiem skana
palidz orientéties telpa.
Empatija ir speja iejusties cita
cilveka "a03". K3 tas ir — bt
neredzigam? To var méginat
sajust, aizsienot acis un
parvietojoties telpa ar spiekiti
vai ar pirkstu galiem méginot
sataustit Braila raksta

punktveida izcilnus.

Atsaucoties Neredzigo biedribas
Logumam, pilsétas skanas pasleptas
miksta rotallietu dzivniecina, neredzigu
cilvéku simbola — kurmi$a, azoté.
Pieglauzot vaigu un ieklausoties, iztéle
iespejoms noklot visdazadakajas

pilsétas vietas.

lerakstitajas Liepajai
raksturigakajas skanas
osta, Baltija vecakais
Saursliezu tramvajs, Eiropa
vecakas mehaniskas érgeles

un ari simfoniskais orkestris.

Liepajas suvenira prototips —
zibatminas, satura ievietots
pilsétas rekldmas video

fails, kura fiksétas galvenas
pilsetas vertibas. Tads
SUVENIrS Vejainas pilsétas
cieminiem botu iespéja Loti
maza un parociga formata
aizvest majas ne tikai vizualas,

bet arT audialas atminas.






0traja skanu mekléjumu un
kopradisanas posma mozikas
skolas skolotaji un audzekni
kopd ar berniem no bérnudarza
“Liepina” devas tur, kur vilina

ne tikai skana, bet ari iztéle.

Septinas taktilas kartites
(makslinieks Péteris Sicevs] ar
septiniem grafiskiem simboliem
un QR kodiem - laikmetigs
Liepadjas skanu suvenirs,

kas dod iespéju noklausities
pilsetas skanéjuma inspirétus
septinus mazus skandarbus.
Kartinas ir bérnu, vinu vecaku
un Liepajas Mozikas vidussko-
Las milestibas apliecinajums

savai pilsétai.

Macoties atdarinat pilsétvide
sadzirdétas skanas, bérniizmantoja
visdazadakos skanradisanas
instrumentus, un ieraksta tapa originalas
Versijas —, piemeram, par to, ka skan

tramvajs, VEj$ vai kugis.

Katras unikalas skanas
notver$ana ir visai sarezgits
process, un skanu ainavas
veidotajiem ir par ko palauzit
galvu —, pieméram, kas tiesi
klausitajam laus atskarst: “Ja,
tas taCu ir Liepajas tramvajs!”
Unir neaprakstams prieks, ja
sarezgito miklu izdodas arl
atminet, — tramvajs visvairak
izklausas péc sevis tad,

kad tas ar lézenu crescendo

pietuvojas, ar diminuendo

=% 5tt3linas un Tpasi tad, kad

k3 eksotisks akcents ir
saklausama ari biletes

kompostré$anas skana.

Kop1ga Liepdjas skanu ainava
irnoklausama un ieraugama
vietné wwuw.skanliepaja.lv.

T3 pastavigi tiks atjaunota.






Maris Ceirulis, Liepajas Neredzigo biedribas valdes loceklis:
"Rado$as partneribas projekts ir bijis noderigs Liepajas Neredzigo
biedribas biedriem gan ar iesaistiSanos Liepajas skanu ierakstisana
un novérteésana, gan suvenira “Skanosais kurmitis” pagatavosans,
gan ar Liepajas Muzikas vidusskolas audzéknu koncertu
apmekléjumiem skolas un biedribas telpas. Sanemtas pozitivas
atsauksmes par radito suveniru ir rosindjusas mos domat par
turpmaku cilveku ar invaliditati iesaistiSanu lidzigos

sadarbibas projektos.”

Laura Gustovska, Emila Melngails Liepajas Mozikas vidusskolas
(EMLMV) skolot3ja:

“Projekts no skolas ikdienas izcelas ar to, ka ir tik radoss - lidz ar

to neparedzams, mainigs, bagats ar parsteigumiem un jautajumiem.

Manuprat, vislieldkais sasniegums $aja projekta ir iesaistits
audzeknis, kas ir guvis pieredzi rado$aja process, jo gribam, Lai

vin§ izaug par domajosu, vidi mainit spéjigu cilvéku. ”

Irita Kaléja, EMLMV skolotaja:

"Divu rado$as partneribas projektu Laika kopa ar savu radoso
komandu esmu izgajusi visai sarezgitu, parsteigumiem pilnu,

loti aizraujoSu un interesantu celu. Esmu ieguvusi fantastiskus
domubiedrus, loti radoSu komandu, apguvusi jaunas iemanas

un prasmes. Darbojoties kopa un gostot iedvesmu no
vajredzigiem bérniem, bdsim radijusi unikalu piedavajumu
pilsétas kultUras torismam. Vislielakais prieks ir par to, ka redzam
savam projektam jau ndkoSo un aizndkoso etapu.

Tatad neapstasimies pie sasniegta!”

Iréna Steinberga, bernudarza “Liepina” audzinatajs:

"Projekta ietvaros, bérni macijas ieklausities daba, sava dzimtaja
pilséta, sajust dazadus objektus caur skanu, smarzam, kuras
atnes vgj$, — tas palidz attistit uztveri. Lielu interesi un prieku
izraisija nodarbibas mozikas skold, ka ari darboSanas studija, kurd
vini macijas atdarinat arpus telpam dzirdétas skanas. Par istu
piedzivojumu izvértas vizindSanas tramvaja. Bérni bija parsteigti,
cik daudz dazadu skanu tur var saklausit. Taktilas kartites

bUs vel viena iespeja art neredzigam bérnam sajust pasauli,

kas virmo ap vinu."

Monta Vernava, EMLMV audzékne:

"Si projekta ietvard més devamies sadzirdét un izzinat Liepaju.
Bijam gan pie pilsétas robezam, gan pie joras, gan ari Rozu
laukuma, ieklausoties klusuma un atklajot, cik Liepajas “klusums”
un dabas skanas var skaisti skanét. Mes iepazindm Liepajas VEju,
ieraudzijam “Liepajas dzintaru"”, k3 ari pabijam vietas, kuras lidz

§im nebijam bijusi.”

Dita Sproge, EMLMV audzékne:

“Atklati sakot, tas bija kaut kas vairak, neka tikai

nodarbibas. T4 bija satik§anas un iepazisanas ar lieliskiem, gud-
riem, dzivespriecigiem bérniem, kuri arf manu dienu padarija daudz
krasnaku. Man bija interesanti vérot bérnu darbibas, uzvedibu un
centibu. Sis pavisam noteikti bds mans nelielais dzives ieguvums —

dot un sanemt preti smaidus. Tas ir tas, kas cilvekam vajadzigs.”

leva Pane, EMLMV skolotja:

,Man iesaistiSanas projektd sniedza loti daudz jaunu atzinu un
prasmju. Pirmkart, t3 bija iespéja iepazit vajredzigu bérnu ikdienu,
sajust pasauli t3, ka vini to jOt, — sadzirdet un ieklausities lietas,
kas nav saskatdmas. Tas deva impulsu arl pasai biezak apstaties

dzives skréjiend un ieklausities.”



VEj$ turpina traukties pa pilsétu, pieskaroties,
sakerdams un aiznesdams talak pilsétas skanas.
Tos iep0s$ liepu alejas, jora, kugos, 0std, un viss VEja
ietvertais ieskanas 1pasSi — k3 Liepaja. Pat tramvajs
ieskanas savadak, kad véji pis, bet érgeles jau
neskan nemaz, ja tajas neiepds. Nupat Liepajai tapis
veél viens skanradis — “Lielais dzintars”, un v&jam ir,

kur apmest jaunu cilpu.




Partneri: Rigas Doma kora skola
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Partners: + Riga Dom Choir School

"Agentira Zebra", SIA
"Agentura Zebra", Ltd.

Fakti: : skanu celin$ :
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Sizets par sporta velosipédiem, kas kluvusi art par

stila aksesuariem, un to braucejiem tapa sadarbiba ar

ekspertiem no apvienibas “Tru Fix Kru".

o . o



K4 radit saturu - vizualu, tekstualu, muzikalu -
videosizetam, isfilmai, rekl3mai? TopoSajiem mozikiem
partneriba ar televizijas raidijuma “Zebra" radoso
komandu, pieaicinot talka vel citus mediju tehnologiju
un satura ekspertus, to ne tikai izdevas uzzinat, bet
art praktiski izméginat un jaunapg0tajd joma got
pirmos panakumus. Turklat tika mekléti un atrasti
veidi, formas un stasti, ar kuriem socialajos medijos
piesaistit plasakas auditorijas uzmanibu, panakot, ka

jauno autoru sagatavotos raidijumu sizetus vienaudzi
pamana un noskatas.

How to create a visual, textual or musical content for a video, a
short film or an advertisement? In order to find the answer to this
question, young musicians cooperated with the creative team

of the TV show "Zebra" and other media technology and content
experts. Nevertheless, they not only answered the question, but
also had a chance to practice and gain their first recognition in
the respective field. Different methodology, formats and stories
were specifically selected with an aim to attract attention via
social media and thereby ensuring that the work of the young
talents was noticed and seen by a wider audience, and most

importantly - their peers.



Sadarbibas sakotneja forma un saturs bija skolas audzeknu un raidijuma
"Zebra" ideju generatora Paula Timrota kopiga iecere. Viena kopdarb3
iesaistita puse bija ieintereséta apgot to, ko mozikas skold nemacas, bet
otra — velejas papildinat raidijumu saturu ar jaunieSus interesejosam
temam, atvelot raidijuma laiku skolnieku radoSajam pienesumam.

Abi partneri bija vienlidz Lield méra iesaistiti rado$ajd procesa un

Savstarpejas saskarsmes ietekmeti.

Ikdiend skolas audzekni laiku
pavadas, apgustot muzikalas
prasmes kora dziedasanas,
mozikas instrumentu spéles
un dZeza nodarbibas.

Tajas izkoptie talanti atklajas
koncertos un kankursas,

26 kuros audzekni piedalas gan
Latvija, gan arvalstis. ArT Lauri
neizpaliek — iegulditais darbs Tika planoti raidijumi,
kaldina panakumus.

veidoti scenariji, iestudétas
lomas, filméti un montéti
videosizeti, radita mozika,
ierakstiti skanu celini—
darits viss, kas nepiecie$ams,
lai taptu televizijas

raidijums vaiisfilma.

Komponistu — Uga Praulins, Jaunie, originalie skandarbi

' Riharda Zalupes, Jana Strapcana, tika pievienoti raidijuma
Lolitas Ritmanes— vadiba audzekni "Zebra” mozikas bibliotekai,
apguva filmu mozikas komponesanas un dala no tiem jau tiek
pamatprincipus un radija muzikalas izmantota raidijumu
temas, kuras ierakstija studija kopa ar muzikalaja noformejuma.

skanu rezisoru Ediju Gnedovski.







Sadarbibas turpingjuma ir tapusi un veél
top audzeknu izveidati sizeti raidijumam
"Zebra”. T3 kd teémas izvéle ir nodota
jauniesu zing, tad vini laujas radosai
brivibai un vélmei izpétit sev pasiem

Svarigus un interesantus jautajumus,

piemeram, vai stopét un ka to darit drosi?
JaunieSus interese, vai un

k3 botu iespejams mainit
sabiedribas attieksmi
pret fiksisu braucéjiem

pilsétas ielas?

Lai producenti video

stastus ieklautu raidijuma

un “palaistu” eters, tie

ropigi janoslipé, sasniedzot
kvalitates Latinu, kas
raidijumam “Zebra" uzstadita
pietiekami augstu. Jaunajiem
raidijuma veidotajiem vel groti

aptvert, ka ar savu veikumu

televizijas joma vini sasniegs

lepazistoties ar raidijuma "Zebra” Beidzoties sadarbibas posmam, punkts
Latvija lielako iespéjamo
J Pl radoSo kamandu un vinu ikdienu, netiek pielikts. Nosléguma ir pievienota
auditoriju — aptuveni T e .
J b jauniesi uzzindjs, ka biezi raidijuma daudzpunkte ar domu, ka turpinadjums
200 000 valsts nacionalas , o . . . L
$3Qgatavosanas gaita radusies sekos, jo divu macibu gadu Laika starp
televizijas skatitajus. L . i e :
J J sarezgrjumi un grotibas kalpo ka dalibniekiem ir izveidojusas pietiekami
ierosinajums jaunu, nebijusu stipras saites, lai kopdarbs varetu

sizetu veidoSanai. turpinasies art nakotne.



Meginajumi ir beigusies.

KLat bridis Likt lieta ieprieks apgitas zinaSan
Pirmais kadrs. Kamera, fiksiSu eksperts un ... meiten
Profesionals ekrana panémiens!




Pauls Timrots

Anna Klisane

Laura Stoma




Janis Salms Matiss Circenis

Kristine Freiberga

Karina Pundzjus
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Partneri: AlFréda Kalnina Césu Mozikas vidusskola
' Partners: ' Alfreds Kalning Césis Secondary Music School ]
5 + Césu Profesion3l vidusskola 5
: i Cesis Vocational Secondary School :
; Auganas darbnica "Véveri§as" ;
; Weaving Studio "Veverisas" ;
! Fakti: : mazikas instrumenti :

Faots: ; musical instruments ;

jostas — stiprinajumi
mozikas instrumentiem
belts — straps for musical instruments
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Katram instrumentam ir savs
individuals skanéjums.

Tie var ribét pa vienam, bet var
ari dardet visi kopa verieniga
perkusijas performanceé.



Audzekni un pasniedzeji no muzikas un amatniecibas
jomu vidusskolam, apvienojot spekus aizraujo$a
procesd, kopigi izgatavoja divdesmit astonus koka
sitaminstrumentus — kahonus, dZambas un kongas,
kuru augstvértigo skanéjumu apliecindja publikas
priek$a. Lai muzikalais sniegums bitu parliecinoss,
paraléli instrumentu izgatavoSanai jaunieSi apguva
spéletprasmi un pat muzicéja kopd ar sitaminstru-
mentu spéles meistariem — Nilu ILi, Rihardu Zalupi un
Dzintaru Viksnu. Instrumentu autentiskums nebdtu
pilnvértigs bez to ornamentala rotdjuma. Kopdarba
iesaistot ausanas darbnicas “Veverisas” aroda

The amusing cooperation of students and teachers from
secondary-level vocational music and crafts schools lead to

the creation of twenty-eight wooden percussion instruments —
cajons, jumbos and congas. Furthermore, the high-quality sound
of the hand-made instruments was presented to the audience. To
make the musical performance more convincing, the participants
not only made the instruments, but also mastered the drumming
skills and even played together with such great Latvian

drummers as Nils Ile, Rihards Zalupe and Dzintars Viksna. Since

decoarative ornaments emphasize the authenticity of instruments,

craftswomen from the weaving studio Veveri§as enriched the

meistares, mozikas instrumenti tika pie krasniem
rotdjumiem — Vidzemes rakstiem izrakstitdm plecu
jostam, savukart jaunieSi iequva vertigas zindSanas
etnografija un ieskatu jostu ausanas tehnika.
Sadarbibas procesa ieqUta pieredze, zind$anas un
iemanas veiksmigi tiek izmantotas ari turpmakaja
macibu darba un ikdiena veicina radoSumu. Jaunajiem
mozikiem lieti noder ritma meistarklases iegotas
zind8anas, bet toposajiem galdniekiem ieskats
mozikas instrumentu izgatavo$ana devis jaunu

skatijumu uz savas profesijas plasajam iespgjam.

creative team with their splendid decorations, namely,

woven shoulder belts characteristic to the region of Vidzeme. In
addition, the young participants gained immeasurable knowledge
in ethnography and were given an insight into the weaving
techniques of belts. The knowledge, skills and overall experience
gained during the process of cooperation is still being used in the
educational work and promotes creativity in everyday life. New
musicians benefited from the knowledge gained during the
rhythm training masterclasses, whereas the creation of musical
instruments revealed a new perspective of the vast professional

opportunities for the future carpenters.



Tie vieni moziku sauc par savu,
otri saprot, kas ir vai nav lietas

koks, bet tresie zina, kadi

rakstijostas suzami. & :
Ikviens izmeginaja it visu — gan moziki,

gan galdnieki zag&ja, urba un auda, un

direktora Vigo Racevska vadiba aizrautigi
mekleja saskanigu ritmu. Kopa darot, ne
tikai viens otram nodod to, kas mozikas
vai amatniecibas skold iemacits, bet ari
izzina seno amata prasmi —jostu ausanu

Vidzemei raksturigad krasu gamma.

Nav slikti sekot pasaules aktualajam

tendencem, neaizmirstot savu cilmi un
Spejot ar savam rokam radit gan skaistu

lietu, gan muzikalu skanu.

Ir pienacis laiks dZambas Savu skanéjuma un vizualo

iesiet jostas, lai varetu tas erti individualitati ieguvusie kahoni un koka
parmest par plecu, koncertéjot kongas gliti sarindojusSies un pacietigi
vai cela Lidzi panemot. Jostas gaida savu iznacienu.

ir darinatas, darbojoties visiem
kopa etnografijas nodarbibas

ausanas darbnica "Veverisas”




DZambu lidzinieces Le ’Senis sauc par celmu
vai mucu bungam, e -




Seviski labi instrumenti skan, kad sitamo
instrumentu un perkusijas zvaigznes —

Nils Ile, Rihards Zalupe un

Dzintars Viksna, dalas ar to, ko prot.

puiSijau keruSies klat jaunu mozikas
instrumentu bovei. Viss var sakties atkal

no gala vai ari turpinaties?
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Martin$ Jurcind

Vigo Racevskis
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Rihards Valters

Lelde Brina




Partneri:

Ventspils Mozikas vidusskolas

Partners: i Muzikas tehnologiju programma
Education programme “Music Technology”
of Ventspils Secondary Music School

DZeza orkestris “Ventspils Big Band"”
Jazz orchestra “Ventspils Big Band”

"Baltic Embedded", SIA
"Baltic Embedded", Ltd.

Fakti: E mobil3 aplikacija
Facts: : mabile app

mozikas instrumentu un ritma grupas apraksti
description of music instruments

and rhythmic phrases
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Jazz Orchestra
Music Education + Ventspils

+ Technology Manufacturer
Big Band









Partneriba ar piesicinatiem specialistiem tika
izveidota bezmaksas mobila Lietotne “A Sound of
Band”, kas rotaliga veida interesentus iepazisti-

na ar mozikas instrumentu attéliem, aprakstiem

un to skangjumu — atseviski, grupa un orkestr,
palidz vecakiem un bérniem izvéleties, kura instru-
menta spéletprasmi apgot. Aplikacija ietverts arl
bigbenda izpilditas muzikalas temas atkartojums,

In cooperation with a panel of experts, free mobile app

“A Sound of Band" was created, introducing those interested
in musical instruments with their pictures, descriptions and
sounds in a playful manner. Either alone, in 8 band or an
orchestra, it helps the children and their parents to decide,
which instrument to play. The app also contains a repetition of
a rhythmic phrase played by the big band, which can be used

and listened to in multiple ways — as a full orchestral sound,

kas noklausams dazados veidos, — ka pilns orkestra
skangéjums, ka vienas orkestra grupas izpildijums uz
klusinata orkestra spéles fona un ka vienas grupas
atseviSks skangéjums bez pareja orkestra klatbitnes.
lerakstos dzirdams komponista Ritvara Garozas
skandarbs. Kopdarbiba tapis arf mobilas lietotnes
dizains un skolas vizuala tela elementi. Lietotne
lejupladejama vietnés “App Store” un “Google Play”.

as a single instrumental group with silenced orchestral sound
in the background and as a single instrumental group without
the orchestral sound background. The recordings feature music
composed by Ritvars Garoza. The partnership also led to the
creation of the school's visual image as well as in the design of
the app. The app can be downloaded from “App Store”

and "Google Play".



Zinot, ka daz3das mobilas lietotnes bérniem skolas vecuma ir iemilots
jaunumu testesanas r1ks, vecaki, kas velas savu bérnu iedvesmot uzsakt
macibas mozikas skola, turpmak var izmantot jaunradito “A Sound of

Band” un izméginat — vai 81 lietotne bérniem ir saisto$a vai ng?

Lejupladeé Lietotni ari Tu un uzzini, k3, Velies uzzinat ka skan bungas,

pieméram, skan saksofons! Papildini SKivji — atseviski un orkestri?

zind8anas, izlasot pievienotos mozikas Lejuplade "A Sound of Band"!

instrumentu aprakstus!

Hei, Tev Skiet, ka kada mizikas

instrumenta apguvi esi jau nokavejis?
Izmanto mobilo lietotni un uzzini par
mozikas instrumentu apguves iespejam,
ka ari sanem iedroSinajumu: Tstais laiks
sakt muzicés$anu ir tad, kad rodas patiesa

velme to darit!

i1 Skolas audzekniiesaistijas ne tikai aplikacijas veidoSana un skanu
| ! H | v| ! ‘ ! i | ierakstos, bet ar publicitates pasdkuma interneta tiesraides planosana
LRl I un norise, apgustot apskano$anas, gaismas dizaina un tiesraides
VENTSPILS rezijas prasmes. Ta tika iegUta gan izpratne par kultdras produkta
M U LZIKAS izveides procesu, gan iemanas, k3 panakt, Lai jaunradita iespéjs

VIDUSSKOLA sasniedz savu adresatu.



F

eitenes nebija vienaldzigas pret mozikiem “Bitlu” Laika,

8das nav ar1 tagad — orkestris skan verienigi un izskatas

- iespaidigi. "Ventspils Bighand" koncerta tieSraides laika bérni
un jaunieSi — gan klatiené esoSie, gan neklatiené citur Latvija
un pasaule — vareja uzzinat par jauno lietotni un tas sniegtas
iespejas todal ariizmeginat, lai, iespéjams, izvelétos ari savu

nakamo mUzikas instrumentu.






Guntis Kagis, Ventspils Mozikas vidusskolas Mozikas tehnologiju Aldars Sagzijevs, projekta koordinators:

izglitibas programmas audzéknis: “Projekta galvena vertiba ir pieredze darba ar tehnologijam,
“Interneta tieSraide bija kaut kas jauns. Interesanti bija veidot skatuves gaismas dizainu, sadarbiba ar citadu organizacijas
ierakstu pasu spékiem. TieSraide un lielais pasakuma apmeklétaju kultoru - cilvekiem, kuri ikdiena strada ar starptautisku kompaniju
skaits pieprasija papildus atbildibas uznemsanos. Gandarija menedZmentu. Jauna pieredze gita, klUstot par informacijas
pasakuma apmeklétaju interese — klatesoSie jauniesi lejupladéja tehnologiju gigantu — “Google” un “Apple”, klientiem. Bet viss-
aplikaciju un saka ar to darboties” varigakais ieguvums ir sudzeknu iedvesma, gatavojot interneta

tiesraides pasakumu. Sis emacijas ir projekta ilglaicigs devums.”




Partneri:
Partners:

Rigas Dizaina un makslas vidusskolas

Keramikas izstradajumu dizaina un

Reklamas dizaina izglitibas programmas

Educational programmes “Ceramic Design” and
“Advertisment Design” of Riga School of Design and Art

Rigas Uznémejdarbibas koledzas
Komerczinibu izglitibas programma
Educational programme “Commerce”
of Riga Business College

"Vaidava Ceramics", SIA
"Vaidava Ceramics”, Ltd.

"Stora Enso Packaging", SIA
"Stora Enso Packaging", Ltd.

Kurzemes piekrastes zvejniekciemu viesu nami
Guest houses in the coastal fishing villages of Kurzeme

zimolu stasti un iepakojuma dizains :
brand stories and packaging designs

B e L L L.
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Kopdarbam dazados td posmos apvienojas vairaki
sadarbibas pari: audzekni no vienas skolas divam
programmam, divas izglitibas iestades, skolas un
uznemumi, razotaji un Lietotadji. Veiksmiga sadarbiba
tapa keramikas darbi — mala blodas un vazes, ka ari
ikdiend un svétku reizés lietojami trauki, kuru izveido-
Sana iedvesmota no piejiras regiona dzivesveida un

v

Sanas paradumiem. Vairdkiem no raditajiem darbiem
piemit potencials kL0t par Latvijas identitates zimi.
Elizas Sakninas izstradata trauku grupa “Jora” jau
tikusi pamanita un ir iequvusi prestizo apbalvojumu
“Gada balva dizaing 2015".

In various stages of the collaborative work, different partnerships
runned by pairs were formed: students from two different pro-
grammes of the same vocational school, two educational insti-
tutions, schools and businesses, manufacturers and consumers.
In this successful collaboration, ceramic products were created

- clay bowls and vases, as well as tableware for everyday and
festive occasions, which were inspired by the coastal lifestyle
and eating habits. Some of the creations even have a potential of
becoming symbols of the Latvian national identity. For example,
the set of dishes “The Sea"” created by Eliza Saknina has already

won the prestigious "Annual Design Award 2015".

Lieliska rezultdta sasnieg$anai lieti noderéja kopigi
veiktd paplasindta izpéte — tika izzindta mala ieguve
un t3 sagatavos$anas process razo$anai, analizéts
keramikas izstradajumu tirgus pieprasijums, trauku
lietoSanas paradumi, Lokala e8anas kultlra, viesu
namu prakse édiena serveé$ana un trauku izgatavos$ana
profesionala razotné. Augstvertigu produktu tapSana
pasSi nozimigs bija pieredzéjuso meistaru un dazadu
jomu ekspertu nesavtigais devums. Praksé sanemtais
zindSanu, prasmiju un iemanu kopums skolu audzek-
niem palidzeja izprast dizainu ka komplicétu procesu,
kura iequvéji ir visi dalibnieki.

What ensured such excellent outcome was the collectively
conducted research —clay as a material was studied, the process

of its preparation for production was examined, the ceramic market
demand of the products was analysed, the dish using habits, local
eating habits and guest house practices in food serving was observed
and finally clay production in a professional manufacturing facility
was analysed. UWhat played an important role in the creation of high-
quality products was the contribution of experienced craftsmen and
subject matter experts from various fields. The knowledge and skills
gained in practice allowed the students to acknowledge design as a

complex process, in which everybody benefits.
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Miks Balodis un Guntars Sticers.

"Lielaja virpoSanas skola"
topoSie keramiki un uznémeji
kopad macijas, ka veidojas
trauku forms, un izzindjs
virpo$anas noslépumus.
Viena no skolotajajam

bija "Vaidava Ceramics”

meistare Gunta Mika.

Pec audzeknu skiceém ropnica tika
uzvirpoti trauki. To puléSanas noslépums
izrad1jas pavisam vienkarss: lai iegUtu
perfekto, spidigo neglazetd mala virsmu,
to atri jaberz ar jauniem, mikstiem
polietiléna maisiniem. Kad trauki

bija uzpuleti, tos vel sagaidija

glazé$ana un dedzindsana.

Pirms jaunie keramiki radija idejas un veidoja pirmas trauku skices, topoSie uznemeji

e
" t—- , skices atradija nozares profesinaliem. Darbu izvertejs "Vaidava Ceramics” parstaviji
-

veica ropigu keramikas pieprasijuma izpéti — vaca un analizéjs datus, apkopoja
rezutatus. 1zradijas, ka visvairadk iecienitas ir mala blodas un vazes. emot vera

aktualas tirgus tendences, jaunie dizaineri keras pie darba: vizualizeéja savu ieceri un

Kas notiek ar ideju, kad ta jaievie$ dzive?
K3 izmantot razoSanas tehnologijas

un iespejas, nezaudejot dizaina ieceri?
"Vaidavas Ceramics” specialisti vertéjs
un deva padomus, ka pielagot formu
r82058n8s procesam, — no k3 jaatsakas,

kas japapilding, kas jaracionalize.

Pirmais sadarbibas posms
visam iesaistitajam pusém
nosledzas ar apjomigas
izstades atklasanu RDMV
izstazu zale, kura dalibnieki
demonstréeja savu veikumu.
Ekspozicija profesionalas
razotnes izstradajumu
kolekciju Lieliski papildingja
sadarbiba ar uznémumu
tapusie jauno keramiku darbi,
topoSie uznémeji iepazistingjs
ar keramikas joma veiktajiem
pétijumiem, savukart
reklamas dizaina programmas
audzekni bija paropejusies

parizstades iekartojumu.



Trauki nonaca art pie to 1stajiem

lietotajiem. Pirmie vertetaji,
protams, bija tie, kas no zivim

kaut ko saprot, — zvejnieki.

Lieliski aizsakusies sadarbibas ideja turpina-
j3s ar nodomu izveidot jaunu razoSanai
paredzetu trauku grupu. Keramikas nodalas
audzekni vasaras prakses un rudens
semestra laika aktivi mekl&js piemerotakos
risinajumus. Lai varétu tapt 1pasi zivju
servesanai un éSanai paredzeti trauki, tika
izzinats piejoras dzivesveids un tradicijas —

zvejniecibs, kpinasana, 8Sana.

Sadarbiba ar vaidavieSiem turpinajas,
stradajot pie trauku grupas zivju
servésanai "Jora" - ELizas Sakninas

diplomdarba—izveides.

DZenetas Marinskas vaditaja
viesu nama “Usi" vienlaikus
.. notika trauku dizaina iepazisana,
mielo$anas ar tikko kOpinatam
butém un aptaujas anketu
aizpildisana. Patikams darbs
kopa ar briniskigu atpotu

sanak, ja jurair turpat blakus.




Jauno keramiku paveikto atzinigi vertéjs
ari édiena servesanas profesionali:
Ernests Rubins no kafejnicas “0siris”,
Edijs Eihmanis un Kristaps Zilinskis no

restorana "Kolekcionars”.

Viens no krasnakajiem notikumiem
risindjas Kosraga, kur trauku autori
viesojas pie "Pitagu” saimnieces Signes
DiSleres. Tur darza pie zivju kopinatavas
tika klats galds, pasniegtas karstas
butes un zalu téja. Kamer citi mielojas,
tikmeér autori centds ari atpazit katrs

Savu darbu.

Reklamas dizaina programmas audzeékni Rutas Linites vadiba stradajs pie
trauku iepakojuma grafiska dizaina. Jaunie dizaineri piedavaja vairakus
motivus: tradicionalus — zivis, tiklus, joru, un ne tik tradicionalus —,
piemeéram, rokas, kas ka vienojoss elements rasts trauku veido$anas,
zivju €8anas un skitu izgatavoSanas procesa. Dalai no jaunraditajiem
traukiem tika izstradati ari informativi bukleti, kuros ievietoti atteli un

vestits parizveides ieceri, autoriem un uznémumu "Vaidava Ceramics”.
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Inese Pétersone, Rigas Dizaina un makslas vidusskolas (RDMV)
keramikas izstradajumu dizaina izglitibas programmas vaditaja:
“Tika Tstenota pilnvertiga sadarbiba starp skoldm, razotajiem un
patérétajiem. Audzekni iesaistijas razo$ana, razotaji — macibu
procesd, notika augliga trispuséja saruna starp idejas autoru,

razotaju un patéretdju.”

Agija Bataraga, RDMV Reklamas dizaina programmas audzékne:
"Esmu pateiciga par $o iespéju — piedalities RaPaPro projekta.
Uzskatu, ka projekts ir unikals ar to, ka dod lielisku iespgju
izpausties radoSiem jaunieSiem, k3 arT lauj savas teorétiskas
zina$anas pielietot praksé. Bija loti interesanti vakt izpétes

materialu, petit latviskas tradicijas.”

Sandija Kalnina, RDMV Reklamas dizaina programmas audzekne:

"RaPaPro bija laba iespéja macibu procesa laika iesaistities redld

projekta darbiba, veidojot iepakojuma grafiku.”

"legOst visi” bija patiess, dokumentéts stasts par

to, ko parasti neiedomajamies bridi, kad iegadajamies jaunus
traukus, — par to, cik daudz cilvéku zindSanas un polini bijusi
iesaistiti, lai rupigi izstradatas dizaina idejas iemiesotos

izveletajas lietds un padaritu tas mums tikamas.

Miks Balodis, "Vaidava Ceramics” vaditajs:

"Ta ka socialajos medijos biezi tika publicéta informacija par
projekta gaitu, tad par jauno produktu liniju esam jau sanémusi
pozitivas atsauksmes no saviem Latvijas un arvalstu klientiem. Tas

lauj cerigi raudzities uz produkta potencialu tirgd.”

Signe Dislere, KoSraga viesu nama "Pitagi” saimniece:
"0, tas tik ir trauks! Tads latvieSu pamatigums! Cienigs — gan
svars, gan lielums, Labi der servéSanai, lieliski izskatds ansambli.

Paldies par sadarbibu, par pozitivo atgriezenisko saiti!”

Marta Dréska, RDMV Rekladmas dizaina programmas audzekne:
"Man bija Liels prieks, ka mums ka skolniekiem tika dota iespéja
sadarboties ar profesionaliem un veidot grafisko identitati trauku
grupai "Jura”. Ideja par to, ka Sis ir mosu pirmais klients un ka

mUsu veikumu varétu redzét veikalos Latvija, mani iepriecina,

motive censties un sasniegt to labako.”

RDMV Keramikas izstradajumu

dizaina izglitibas programmas audzékni:

"Sis projekts mums deva iespéju iepazities ar keramikas dizaina
daudzpusibu - rado$o, raz08anas un pilnigi mums sveso
pardoSanas aspektu, k3 ari apgit jaunas keramikas tehnikas.
Bija interesanti — ekskursijas, rado$as darbnicas, jaunas lietas

macibu procesa. Paldies par iespeju piedalities!”



Partneri: Jana Rozentala Rigas Makslas vidusskola :

Partners: +Janis Rozentals Riga Art High School

leslodzijuma vietu parvalde
Latvian Prison Administration

Ilguciema cietums
llguciems Prison

' Fakti: : gleznas

i Facts: : paintings

: rotas

pieces of jewelry
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Art Education + Prison Administration + Social Group: Women In Custody









TopoSo makslinieku un ieslodzijuma eso$o sieviesu
unikala pieredze iesdkas ar portretu gleznoSanu

péc iespaidiem, kas radas, izlasot no svesiniekiem
sanemtas véstules. Uz audekliem tapa jauno
makslinieku iztélé uzburti vestulu rakstitaju téli, ar
kuru prototipiem sastap$anas klatieng, gleznojumu
izstades atkladSanas laik3, izvertds par emocionali
piesatinatu bridi abadm pusém: gan portretetajiem -
véstulu lasitajiem, gan ieslodzitajam — vestulu
rakstitajam. Makslas klatbltne saskarsmeé ar citddo
vélreiz apliecindjs, ka ta ir tas briniSkigais konteksts,
kas, savstarpéji bagatinot, spéj tuvinat visdazadakos
cilvekus. GUt3 pozitiva pieredze dalibniekus

The unique experiential collision of the future artists and women
held in custody began with painting portraits based on the
impressions that arose after reading the strangers' letters.

It was once again confirmed that, when in contact with the
different, the presence of art becomes a blissful context which
mutually enriches and brings together the most different people.
The positive experience gained inspired the participants to take
the next step of cooperation, so they materialized the idea of a

common Renaissance statement. The influence of the revitalizing

iedvesmoja nakamajam sadarbibas solim, un radas
véleésanas iedzivinat ideju par kopigu renesanses
laikmeta izzinu. letekmeéjoties no cilveka pasapzinu
atdzivino§as kultidras mantojuma, kopdarba tika
raditi patiesas apbrinas verti renesanses stilistika
darinati portreti un modes aksesuari. Apgaismibas
ideju caurstravotas kultiras ietvars visus procesa
iesaistitos rosinaja apzinaties personibas vertibu un
apjaust sieviskiga dailuma spéku. Uzdro§inasanas
iziet 8rpus ierastas vides katram dalibniekam sniedza
iespeju atklat jaunas savas personibas $kautnes un
visiem kop1gi radija izdevibu paplasinat savstarpéjas
saprasands iedomatas robezas.

cultural heritage of a person’s self-esteem led to 8 common
creation of fascinating Renaissance-style portraits and fashion
accessories. The cultural framework permeated by the notion

of Enlightenment encouraged all the participants to realize their
personal value and the overall power of feminine beauty. The
participants dared to go beyond what may be considered as their
usual environment and were provided an opportunity to discover
new aspects of their personality and expand the imaginary

boundaries of mutual understanding.



Nekad vel nebija bijis, ka portrets
jaglezno, modelim klat neesot, — izlasot

no sveSinieka sanemtu véstuli un iztéle

uzburot t3 veidolu.

Sarez@itais un vienlaicigi arTintrigéjosais
gleznu tapSanas process bija neparasta
pieredze gan topoSajiem maksliniekiem,

gan nebrive esoSajam sievieteém.

Par emocionalu kulminacijas bridi
izvertas makslinieka un iztélota modela

sastap$anas uzgleznoto portretu

izstades atklasana.
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Kopdarba otraja dala jaunie gleznotaji
ieguVva Vertigas prasmes — apguva
renesanses Laika glezniecibas

tehnologiju un temperas krasu

pagatavos$anu, savukart ieslodzijuma

i £5088s sievietes iemacijas darinat rotas.
Rota8anas un sava atspulga

ieraudzisana gleznd ir vinu
iespéja partapt — gan tiess,
gan parnestd nozime — un kaut

Uz bridi izklOt 8rpus savas

Kopdarbiba un sarunas — audzekniem
t3iriespejaiziet arpus ierastas radosas
vides un skolas uzdevumiem, saprast, ka
maksla var ietekmet cilveku un mainit
vina dzivi uz labu, ieslodzijuma eso$ajam
sievietem tas ir apliecindjums tam, ka
vinas joprojam ir sabiedribas dala un

mUsu uzmanibas Vertas.






leva Taranda, projekta vaditaja:

"Projekts "Maksla pieder tautai” ir svarigs abam iesaistitajam
pusém. Esam kluvusi gudraki un atklajusi sevi brinumainu spéku
—varam palidzet! T3 ir vissvarigdka atzina. Ar savu darbu varam
ievirzit dzives nomaktu cilveku dienas ritumu citas sliedes.
Maksla tieSdm pieder tautai — tas, kas mums patik, un ari tas,
kas nepatik. Projekts nostiprinaja parliecibu, ka cilveks,

tik pazistams un neizdibinams, jotigs un skarbs, gudrs un

nesapratigs, ir tik interesants!”
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Tija Viksna, Ilguciema cietuma Kristigas izglitibas audzinasanas
programmas “Mirjama” studijas “R-AdiSana” rokdarbu nodarbibu
vaditdja:

“"Darinot rotas un aksesuarus, sievietém bija ne tikai j3apgust
jaunas iemanas, bet art japarvar nedro$iba un parliecibas trokums
par saviem spekiem un varéSanu. Bija jaiemacas, ka tikt gala

ar vil8anos par sikam neveiksmém, k3 izlabot kl0das un novest
iesakto darbu lidz galarezultdtam. Kopigiem spekiem paveiktais

sniedza gandarijumu un paaugstingja sievieSu pasnovertejumu.”

Liene Rumpe, Jana Rozentals Rigas Makslas vidusskolas
(JRRMV) audzékne:

"Projekts atkl3ja otras puses realitati, lika to sajust, mazinot
kliSejiskumu un nojaucot kaut kadas iedomu sienas. Tas lika
pardomat un parvertét pilnigi cilveciskas lietas, kam varbot ir
mazaks sakars ar makslu. Man Skiet, ka maksla §3j3 projektd

vairak ir ka vidutaja, kas liek vienam otru sadzirdet.”



Rudite Losane Estere Betija Gravere
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of electric bicycles

© Partneri: Liepajas Dizaina un makslas vidusskolas :
i Partners: ' Adas izstradajumu dizaina un Tekstila izstrad3jumu ;
: dizaina izglitibas programmas ;
Leather Design and Textile Design
' Educational programmes
: i of Liepaja High School of Art and Design :
; + Tautas lietiskas makslas studiju "Liepava" :
; i Fine Art Studio "Liepava" :
 “Blue Shock Bike", SIA
{ "Blue Shock Bike", Ltd
Fakti: somas elektroritena baro$anas blokam

Facts: : bags for the power supply

ritenbrauceju aksesuaru komplekti

(cepure, cimdi, $alle, stulmeni)
cyclist accessory collections

(hats, gloves, scarves and knee pads)

pleds / apmetnis

throw / cloak



Musdienu
purs
Aksesuari ritenbraucejiem

Contemporary
Jowry

Accessory for Cyclists
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Design Education + Crafts + Innovative Business









Prasmju, zinaSanu apmainai un nodarbinatibas
problémas risindSanai kopdarba vienojas

topoSie dizaineri, lietiSkas makslas meistares,
elektrovelosipédu razotaji un bez algota darba palikusi
“Liepajas metalurga” bijusi celamkrana operatore
Gaida. Savstarpéji parnemot zind§anas, prasmes un
nesavtigi daloties pieredze, kopigi tika raditas vairakas
ritenbrauceju aksesuaru kolekcijas, kuras pasas
veidotajas jau nodévéjusas par mdsdienigu pdru. No
adas ir tapusi pretdublu stulmeni ritenbraucejiem un
ritenim piespradzejamas sominas, bet no tekstila -
aksesuari braucéja drosibai un siltumam.

Future designers, artisans, craftswomen, manufacturers of
electric bicycles joined their forces with Gaida - an unemployed
crane operator, who used to work in the metallurgical company
“Liepdjas metalurgs” — with an aim to exchange different skills
and knowledge and to solve the issue of unemployment. This
mutual exchange of knowledge, skills and experience led to the
creation of several cyclist accessory collections. The creators
themselves describe these accessories as 8 contemporary
dowry. Leather bags and knee pads, which protect from mud, as
well as warming and protective textile accessories, are just part

of the design products created within the scope of the project.



Pirmaja tikSanas reizé kopigi tika noskaidrots, ka jaunajam dizainerem

interesetu iemacities senas amatu prasmes, bet pieredzes bagatajam

meistarém noderétu zindSanas par dizainu un jaunajam tekstila

tehnologijam, savukart, Gaida labprat briva laiku veltitu rokdarbu

apguvel, Lai velak ar jauniegOtajam prasmem varetu pelnit naudu.

Darbojoties kopa ar dizaina
skolas audzékniem un amat-
nieceém, Gaidai radas plasas
iespéjas izveleties, kadas no
prasmem apgut, — adiSanu,
adas apstradi, apdruku,
auSanu vai eksperimentus
ar musdienigiem materialiem

un tehnologijam.

Ejot Liozi laikam, pieskanojoties atrajam

dzives ritmam, arf amatnieces dom3, ka
rokdarbus varetu paveikt atrak un ka
izveidot modernas, praktiskas un pie-
prasitas lietas. Tapéc jaunu tehnologiju

apguves iespéjo vinam naca tiesi Laika.

Tautas lietiSkas makslas studijas
"Liepava” meistares Aija un Ilze
neslépa zem pOra ne pasu darinatas
lietas, ne amata prasmes — izradija
0an Savas austas un aditds segas, gan

smalkos perlojumus.

Vienam no inovativajiem
Liepdjas produktiem— "Blue
Shock Bike" elektriskajiem
riteniem — noderigi butu

aksesuari ritenbraucejiem.

Tekstila un adas apstrades

amata prasmes transformejas
lietotajam Loti vajadzigads

ikdienas lietds.



"
B

I:ai art reti kuram $ajos laikos ir t3da pacietiba, kdda
nepiecieSama tik smalku darbu izpildiSanai, un reti kurs
var samaksat par tik ilglaiciga darba rezultatu, tomer
skolas audzekni veléjas sastradaties ar amatniekiem
un noskatit vinu amata prasmes un knifus.



Ilze Skuberte, Tautas Lietiskas makslas studijas “Liepava”
dailamata meistare:

"T3 bija iespéja mainit darba vidi, dalities ar savam idejam,
uzklausit citus. Dazbrid likas, ka izpétes un dizaina projektéSanas
sesijas ir parak laikietilpigas, bet velak, kad iegulditais darbs
vainagojas ar gala rezultatu, bija gandarijums, un es sapratu, kapéc

tas bija vajadzigs.”

Gaida, bezdarbniece:
“Bija loti interesanta socializacija. Guvu ieskatu dazados

amatniecibas veidos un tehnologijas.”

Artis Daugins, firmas “Blue Shock Bike" parstavis:

“Sadarbibas process bija pozitivs, un ir tapusas arl jaunas ieceres.”

Ar to, kas iznacis, visam iesaistitajam pusém bija iespéjs palielities kopdarba
nosléguma pasakuma. Tirdzniecibas centra "BAATA", iesaistot apmekletajus,
jaunraditie ritenbraukSanas aksesuari tika parbauditi un atzinigi novertati.
Apvienojot dizaina un senas amatniecibas pieejas, modernie ritenbrauceji ir tikusi pie

silta, érta un risindjuma originala ekipgjuma sliktiem laikapstakliem.

Sandra Zale-Zalite, Liepajas Dizaina un makslas vidusskolas
(LDMV]) Tekstila izstradajumu dizaina izglitibas programmas
vaditdja:

"Process bija interesants. Sakuma nebija viegli atrast sadarbibas
partnerus un noformulét darba uzdevumu: ko tad més isti darisim?
Esam guvusas jaunu pieredzi, k3 veidot komandu no pilnigi
atSkirigiem sadarbibas parteriem. ldeju bija daudz, bet ne visas tika

realizétas. Domaju, ka tas bls impulsi turpmakai sadarbibai.”

Liga Vaitule, LDMV Adas izstradajumu dizainaizglitibas
programmas audzekne:

"|zveidojas jauna pieredze, stradajot kopa ar pasotitaju. Sadarbibas
laika nostiprinadjas macibu procesa apgotas zind$anas un prasmes.
Veidoju ideju pieteikumus un maketus, lidz nonadcu pie gatava

rezultats, kas paver celu talakai sadarbibai.”

Sandija Brikmane, LDMV audzekne:

"Piedaloties projekt, bija iespéja radosi pilnveidoties, k3 ari apgot
jaunas zinaSanas, kuras arl turpmak izmantoSu rados$aja procesa.
Darbs projekta lava iepazit jaunus cilvekus, veidot sadarbibu un

Citadak paskatities uz resursiem, kuri mums ir pieejami.”



T3 k3 puiSi vairs ar zirgiem nejaj, bet parsvara ir
pilsétnieki — ritenbraucéji, tad meitam pors tagad
japieloka ar pavisam citam Llietdm. Tapéc tapa

elektroritena baro$anas bloka somina, cepure, cimdi,

pretlietus apmetnis ar atstarotajiem, villaine vésam
laikam un pretdublu stulmeni ritenbraucéjam.




Partneri: Liepajas Dizaina un makslas vidusskolas

Partners: + Vizuala téla stilistu un Apgérba dizaina

izglitibas programmas

Educational programmes

Wardrobe Stylist and Clothing Design

+ of Liepaja School of Design and Art

: Liepajas Valsts 1. gimnazijas 8.d klase

Liepaja State 1st Gymnasium (Grade 8D) :

Tirdzniecibas centrs "BAATA"
Shopping Center “BAATA"

apgérbu kolekcijas
clothing collections



Liepajas
stils

Style
of Liepaja
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Liep3jas toposSie vizuala téla stilisti un apgérba
dizaineri, sadarbojoties ar tirdzniecibas centru,
pusaudzu socialas ieklauSanas veicinadSanas nolikos
8. klases skolniekiem deva iespéju iegUt interesantu
un vertigu pieredzi individuala téla veidoSana.
Pusaudzi macijas, k3, izmantojot radoSu drosmi

un attapibu, izveidot savam vecumam atbilstosu

Young wardrobe stylists and clothing designers from Liepaja in
cooperation with a shopping center gave eighth grade students
the opportunity to obtain an interesting and valuable expe-
rience in creating one's visual image and thereby promoting
social inclusion amongst adolescents. Teenagers learned how

to select age appropriate make-up, hairstyle and accessories,

grimu, matu sakartojumu un aksesuarus, ka ari guva
nepiecie$amas iemanas, Lai, neieguldot naudu, spetu
izveidot sev stiligu apgérbu. JaunieSiem, dedzigi
iesaistoties pusaudziem tik aktualas problémas
risinasand, kopdarba izdevas izveidot tik tieSam 1pasu
un aktualu Liepajas stilu.

using their creativity and agility. Furthermore, they acquired
useful knowledge for creating stylish outfit without spending any
money. Young people, passionately engaging in this topical issue
for teenagers, joined forces in creating a unique and modern

style of Liepaja.



Sarunas noskaidrojas, ka sava individuala stila izveide pusaudziem ir
loti aktudls, atklajas ari, kadas $aja zind ir vinu vélmes un kadi —
ierobezojumi. Jaunie cilveki atzina, ka dazkart draudzibas veidosana
Svarigs esot aréjais izskats un ka nemitigi mainigd pasaulé art viniem
nereti gribas kaut ko jaunu, bet bieziem pirkumiem vecaku finansialas

iespeéjas ir parak ierobezotas.

Kad bija izzinats katras
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Vera nemamus uzlabojumus sava vizualaja veidold var panakt arf bez
vai ar loti nelieliem naudas izdevumiem, ja vien ir uznémiba, iztele un
prasmes. Saja joma radosi un izglitotiir LDMV Vizuala téla stilistu un
Apgérbu dizaina izglitibas programmu audzekni. Ar vinu zind$anam
pietiek, Lai gandriz ne no ka raditu stiligu apgérbu un

parliecinoSu kopteélu.



Akeija “Purindm skapjus” ieguva plasu atsaucibu.
Visiem Labi zinams, ka tik daudz apgérbu netiek
novalkati, dazi pat ne reizi netiek uzvilkti, tapéc
sarikotais pasakums vértejams arl k3 ilgtspejigas
domasanas ierosme un praktisks apliecindjums.




Tirdzniecibas centrs "BAATA" bija lielisks partneris. Radosajam
darbnicam pieskirtas telpas bijo plasas un piemérotas ka darba
procesam— modeléSanai, SUSanai un apdrukai —, kurd no Llieto$and
bijusiem apgérbiem tika izveidotas jaunas lietas, ta arT zinatkaro un
lidzdaligo interesentu klatbutnei. Pasakuma katram apmekletajam
bija iespéja turpat uz vietas izveidot savu jauno stilu, gan izgatavojot

apgerbu, gan sanemot konsultaciju sava vizuala téla veidosSana.

Rado$ajas darbnicas apgérba
veido$ana iesaistijas abu skolu
audzekni un skolotdji. Darba
procesa notika radosa im-
provizacija, un nereti ieprieks
skicu projekta paredzetais
atbilstosi apstakliem un

noskanojumam mainijas.

Daudzi redizainétie apgerbi
izdevas tiesSam Lieliski un ir
unikali eksemplari, bet dazi
pat veido ansamblus vai
kolekcijas. Tas viss nupat
radas Liepdjs, tapec pamatoti

ir saucams par Liepajas stilu.



Prieks bija liels, kad no modes izgajusi kleita partapa
par mosdienigiem, kupliem svarkiem, neizteiksmigs
dzemperis— par stiligu jaku, bet dZinsa auduma jaka
ieguva romantisku un modernu mezginu aplikaciju.



Riga Jaunskalze, Liepajas Valsts 1. gimnazijas

7. klases audzinatdja:

"Projekta aktivitates bija loti vertigas ne tikai jaunieSiem, kuri
vélas dzivi saistit ar makslu vai stilistiku, bet visiem, jo deva
iespéju paskatities uz sevi no malas un saprast, cik liela nozime ir

arejom télam un ka to pareizi veidot."

Normunds Vamzis, Liepajas Dizaina un makslas vidusskolas
(LDMV) Apgérba dizaina izglitibas programmas vaditajs:
"Visnotal laba un unik3la pieredze darba ar jaunieSiem, kura
process ir tikpat botisks ka gala produkts. Sadarbiba, kas palidz
integrét dazadus socialos slanus, izzinat, izprast, risinat vinu
problemas, aktualitates, velmes. T4 ir laba un attistama socidld
dizaina forma, kas tomér prasa ari komunik3acijas prasmes,

uznémibu, motivaciju un pieredzi.”

LDMV Vizuala téla stilistu un Apgerba dizaina

izglitibas programmu audzekni:

"Si projekta laika esam iemacijusas stradat komanda, uzklausit
visu viedokli un nonakt pie kopsaucéjs, ka ari komunicét ar dazadu
auditoriju parstavjiem. RaPaPro bija ists izaicindjums gan mums,
gan ari gimnazijas skolniecém, jo nekad iepriek§ nebijam redze-
jusas un bija sarezgiti iegit meitenu uztictbu. Projekta beigds
gimnazijas meitenes bija loti gandaritas par padarito, jo uzzindja

daudz ko jaunu un iemacijas skali paust savu viedokli."






+ Partneri: Rézeknes Makslas un dizaina vidusskola :
Partners: + Rezekne Art and Design Secondary Schaol (RMDV] ;
Jana Ivanova Rézeknes Muzikas vidusskola
+ Janis Ivanovs Rezekne Music Schaal (JIRMV)
5 : Feimanu pamatskola
: i Freimani Elementary School :
; Réznas pamatskola ;
: i Rezna Elementary School :
Sakstagala Jana Klidzéja pamatskola :
: Janis Klidzgjs Sakstagals Elementary School :
Gaigalavas pamatskola
: Gaigalava Elementary Schoal
* Fakti: : Saulites E

+ Facts: tiny Suns :



Pa saulel

no Mikeliem
lidz ziemas saulgrieziem

Jith the Sun

from Mikell
to Winter Solstice
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Pusotrs simts uz audekliem uzgleznotas mazas
saulites, kas apvienotas viena lield Saules
gleznojum3, iemacitas Saules dziesmas, izdejoti
Saules raksti, Latgales tradiciju galda forma izveidots
un Rézeknes novada viesu namos pieejams skolénu
skatTjums uz tradicionalajam vertibdm — ta ir tikai
neliela dala no visa, ko iesaistitie kopa paveics,
veidojot sadarbibu starp dazddam iedzivotaju

Songs of the Sun learned, patterns of Sun danced and one
hundred and fifty tiny Suns painted on canvas in the form of an
enormous Sun — that is only a small part of works which present
the perception of traditional values by the students of vocational
secondary schools of art and music. The cooperation of different
social groups and generations encouraged the young people to
approach traditions in a creative and innovative manner. This

interaction resulted in different chants to the Sun.

grupam un paaudzem, Lai jaunieSus rosinatu radosi

un inovativi izmantot kultdras tradicijas. Saules
daudzindSanas pasakumi — rado$as darbnicas un
svetki, kas Mikeldiena notika Feimanos, Velu laikd -
Stolerova, Martindiena — Gaigalava, Ziemassvetkos -
Sakstagald, — dalibniekiem Saules zimi [ava saskatit
ne tikai visapkart pasaulé, bet arT sevi pasos.

Creative workshops and celebrations, which took place in Frei-
mani during Mikeli (sutumnal equinox], in Stolerova during the
Time of the Spirits (remembrance and honouring of the deceased),
in Gaigalava during Martini (the midpoint between the autumnal
equinox and winter solstice) and in Sakstagals during Christmas,
allowed the participants to discover the Sun not only in the world

around them, but also in themselves.



Savas identitates saglabasana un amata prasmju parmanto$ana ir
botiska. lesaistoties saulgriezu tradiciju ritos, pamatskolu skolnieki

uzzindja par kultorizglitibas iespéjam Rézeknes Muozikas un Makslas

un dizaina vidusskolas.

Mals, kas ir sensens podniecibas Lai ari daudziem bérniem

materidls Latgalé, puiSiem izradijas gana t3 bijo pirma saskare ar
Labs, Lai tajd iemiesotu savas radosas profesionalajam makslinieku
idejas. Mala pikas parvertas saulites, krasam un audeklu, krasu
"% Un dazs no skatitajiem, raugoties triepieni brinumaini parvertas
' notieko$aja, nosprieda: "Ta ir ista viru krasnas saulités — katram
£ lieta. Re, kur viniir —jaunie Paulani, t3ir sava un citads,

bet visas kopa veido dizu

Vilcani, USpeli, Tuci, Vasilevski...".

Saules cienigu kopumu.

Koka lietu darbnica visnaskak

Tekstila darbi padevas ka meitenem,

darbojas meitenes, tur t3 puiSiem. T3 bijs iespéja izmeginat

saulites pamazam noklaja gan filca velSanu, gan ausanu.
egliSu rotajumus, lai gada Kad ir amats roksa, tad var kerties arT
tums$akaja bridT ziemas pie lielo segqu auSanas.
saulgriezos atgadinatu par to,
ka péc svetkiem Saule saks

ritét uz gaismas pusi.

Metalmakslas darbnica tika iepazitas vesturiskas rotas, kuru formas un rotdjosos

elementos Saules simbols ir biezi Lietots. Palénam arT skolnieku darindjumos metals
tapa par gredzeniem un rokas spradzem. Ap Mikeldienas laiku Feimanu pamatskola
tikt gala ar nepaklavigo materialu palidzeja prasmigie Rézeknes Makslas un dizaina

vidusskolas audzekni, kas lieliski iejutads makslas pedagogu Loma.




Katram bija iespéja iemeginat roku
tautas muzikas instrumentu Spéle,

iemacities Saules dziesmas un rotalas

latgalieSu valoda.

Bérniun jauniesi no Cetram
pagastu skolam Rézeknes
g Mozikas vidusskolas
specidlistu vadiba iepazina
aritradicionalas muzikas
instrumentus,

to vesturi un skanéjumu.

Tika domats arT par jauniem tautas

térpiem koncertéS$anai, par to detaldm un
aksesuariem. Térpus izradija muzicéjot,
tomeér svarki vislabak bija apskatami,

griezoties deja.







Kevins Penners, Rézeknes Makslas un dizaina vidusskolas
(RMDV] audzeknis:

"Mums tas bija izaicinajums, jo ne tikai savas prasmes

un iemanas paradijam citiem, bet bijam skolotaju loma. Pateiciga

téma - “Saule”, kuru izvelejamies pasi. Saule — tas ir siltums,

milums, labestiba.”

Inese Pavule, JIRMYV skolotaja:

"lesaistita izglitibas procesa, Saules téma palidz attistit asociativo
domasSanu. Vispirms skolnieks iepazist Saules simboliku, tautas-
dziesmas atrod saskanigus, iztrokstoSus vardus un péc tam uztver

zemtekstu, Saules dziesmas sleptos spéka vardus.”

Inga OnZeva, RMDV skolotaja:

“T3 bija arT makslas un mozikas popularizé$ana lauku mazajas
skolds, jo zindSanas par §im nozarém tur ir minimalas. T3 bija
m0su abu skolu jaunas partneribas veidoSana ar citdm izglitibas
iestadem. Pasaule aktuala klost vairaku makslas virzienu
apvienosanas — vizuald maksla ar moziku un deju.

Var teikt, ka ir uzsakta starpnozaru komunikacija starp makslas

un mozikas skolam.”

Aleksandrs Malkevics, Jana lvanova Rezeknes mozikas vidussko-
las (JIRMV] audzéknis:

“Kop3 ar lauku skolu bérniem ieguvam jaunas zind$anas,
atkartojam piemirstas dziesmas, redzéjam, ka Saules téma
izpauzas maksla — ar otas un krasu palidzibu top Saules motivi,

mazie pirkstini lipina keramiku, ievijot Saules rakstus.”

Anatolijs Kozlovskis, Reznas pamatskolas direktors:
“Saules ziméSanas nodarbibas, gleznojot uz ista audekls ar mak-
slinieku krasam, Stolerovas skolas bérni sajutds ka isti makslin-

ieki, atraisijas radosajd procesa, un tapa burvigas saulites.”

Silvija Freiberga, Sakstagala Jana Klidz&js pamatskolas direktore:
"Ir savadak, kad maca jaunieSi. Skoléni vinus uztver citadak neka

skolotajus, kuri strada ar viniem ikdiend.”




Partneri:
Partners:

+ Jana Rozentala Rigas Makslas vidusskola
Janis Rozentals Riga Art High School

Saldus novada pasvaldiba
* Saldus County Municipality

: Tautas télotajas makslas studija "Kolorits"
Fine Art Studio "Kolorits"

: Saldus Makslas skola

Saldus Art School

Jana Rozentala Saldus véstures un makslas muzejs
:Janis Rozentals History and Art Museum in Saldus

' Folkloras kopa "Druvas zemturi"

Jana Rozentala Saldus makslinieku grupa

Folk group "Druvas zemturi"

Janis Rozentals Saldus Artist Community

makslas darbi
works of art

Rozent3la taku navigacijas karte
Rozentsls' pathways navigation map
norade pie Druvas kultiras nama .
sign next to the House of Culture of Druva

filmas
movies



Rozentala
CIER
pilseta
R0zentals’
-00LpriNts
n the City
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§ Saldus makslas skolas ieguvums ir "Gavilejoso bernu”
siena — Rozentala gleznas interpretacijas, kas katra if vairoku

autoru kopdarbs.

L



Aktualizéjot saikni un péctecibu, Jana Rozentala
Makslas vidusskolas audzekni un pedagogi aizsdka
daudzpusigu sadarbibu ar Rozentala dzimto pusi -
Saldus pilsétu un Druvas pagastu. Kopa ar turienes
iedzivotajiem — maksliniekiem, vésturniekiem,
kultdras un paSvaldibu darbiniekiem, gada garuma
tika péetitas ar Rozentala personibu saistitas
vésturiskas liecibas, rakstitas esejas, gleznotas
makslinieka iemilotas takas un zimétas vinam
kadreiz piederéjusas lietas. Tapat kopdarbd Druva
tika izveidotas vésturisko vietu norddes, izstradata
ieverojamako Rozentala taku navigacijas karte, radita

In order to raise the issue of connection and succession,
students and teachers of Janis Rozentals Riga Art High School
initiated a diverse cooperation with the city of Saldus and the
parish of Druva, which is the birthplace of Rozentals. Together
with its residents - the artists, historians, cultural and Local
government employees - they studied historical evidence related
to his biography, namely, the essays, the painter's favourite
pathways as well as his belongings, which were captured in
various drawings. The project, which lasted for more than 3 year,
resulted in the creation of direction signs, which lead to the
historic sites, a navigation map with Rozentals' most significant

pathways, as well as an exhibition with reproductions of painter's

gleznotaja darbu rimeiku izstade, kas bija papildinata
ar plenéra darbiem, eseju fragmentiem un animacijas
filminu par Rozentala darbu tému. Tuvojoties
gleznotdjs 150. gadskartai, kas tiks atziméta 2016.
9ad3, pétnieciskd un rados3 darboSanas vietas,

kur vél joprojam ir atrodamas ar makslinieka dzivi
saistitas liecibas, sadarbiba ar cilvékiem, kuri ikdiend
ar tdm ir saskarsme, makslas skolas audzeknus
pietuvindja Rozentala personibai. Makslinieka
vards, kas ieklauts skolas nosaukuma un saistits

ar ievérojamu gleznu krajumu muzejos, ir kluvis
personigi tuvs un tapéc — nozimigs.

works, students’ works from en plein air, excerpts from the
essays and even an animation based on Rozentals' paintings.

In 2016, the 150th anniversary of the birth of Janis Rozentals
will be celebrated, so the students were brought closer to his
personality thanks to the scientific and creative work carried out
in places where both - evidence of the painter's life as well as
people who arein close relation to it - can still be found. Another
reason why the name of the artist, whose remarkable works are
exhibited in 8 number of museum collections, has become so
close and therefore so important is due to the fact that the art

school has been named after him.



Rozisi ka detektivi devas
Saldus pilsetas ields un daba,
bija ari makslinieka maja. Visur
tika mekletas zimes, Liecibas
un kopsakaribas, kas varetu
bt saistitas ar Rozentala

dzivi un dailradi. Viss atrastais
tika dokumentéts uzmetumos,

ZIMEjumas un gleznas.

Pie Druvas kultOras nama atklata norade,
kas pagasta viesus Laipni aicina uz
Rozentala dzimtajam majam, savukart,
jaunradita navigacijas karte vietéjiem
iedzivotajiem un toristiem kalpo ka
parocigs celvedis ar makslinieku saistitu

vietu apmeklesanai un izpétei.

._‘T.'

Kogentila
5 jpéda
Saldl

Apsekotas ari tas vietas, kas
pastav blakus vésturiskajam,
bet ir tapusas pedejos gados.
Laujot mazpilsétai attistities,
ir mainijusies pilséta un
pilsétnieki, vinu aradi un

izmantotas tehnologijas.

| Salidzinot vardus “Saldus” un

"saldejums”, Skita, ka tiem ir

kaut kas kopigs.



Tapust animacijas filmina
(http://jrrmv.lv/darbi/#animacija)

par Rozentala darbiem Laikmetigi
popularize makslinieka dailradi gados
jauno interesentu vido, savukart isfilma

par notikuSo plenéru lauj ieskatities

makslas darbu tapSanas procesa.

Rozentala darbu rimeiku
izstade deva iespeju
salidzinat Rigas un Saldus
da28du paaudzu makslinieku
vesturiska mantojuma
interpretacijas un [ava
secinat - radosi cilveki
Latvija Sobrid ir "uz viena

vilna", neatkarigi no vecumsa,

izglitibas un dzivesvietas.

Jana Rozentala darba "Nave” rimeiks, Jana Rozentala darba "Ganu meitas Jana Rozentala darba
autors - JRRMV audzeknis dziesma" rimeiks, autore - JRRMV "Kardinasana"rimeiks,
Janis Sneiders audzekne Roberta Atraste autore - JRRMV audzekne

Eva Baginska



Liene Rumpe, Jana Rozentala Rigas Makslas vidusskolas
audzekne:

“Visapkart Rozentals — daba glezno. Makslinieka téli noslépusies
starp plazmas un neona indigajiem uzrakstiem, tehnologijam, kodu
g0zmam un ikdienisko steigu. Gleznam ir pasadm sava dzive arpus
muzeja un krasam — arpus paletes. Visapkart Rozentals —

rozentali glezno.”

Gunta Kraulere, Jana Rozentals Saldus makslinieku grupa:
“Glezna ir iespéja ne tikai dokumentét esoSu situaciju krasas, ta
ir vestijums, kas kadam bus jaizlasa. Rozentals mums atgadina
paristajam dzives vertibdm — dabu, darbu un tuviem cilvékiem.
Mes, vina mudinati, vel ilgi atcerésimies par mieru, par pietati
pret personibam un nesisim talak gleznas iesléptus stastus, jo
skaistums dveseli uzruna tiesi. Més esam dvéselu radinieki —

makslinieki un skatitaji.”

Luba Kapteine, Druvas kultdras nama kultdras darba organizatore:
"Paldies par sadarbibu! Rozentala molberts mus priece katru

dienu, izejot no kultoras nama!”

Ligita Zandovska,, Tautas telotdjas makslas studijas

“Kolorits” dalibniece:

“Tas bija aizraujoss piedzivojums un ari izaicindjums— méeginat
iejusties Rozentala krasu un telu pasaulé. Ta ir pasaule, kura,
atverot logu uz mdsdiendm, vaica — vai esat pamanijusi, ka josu
darza vel joprojam dzivo lauminas, vai spejat saredzet, ka saules
gaisma spéléjas ar lapu un ziedu rakstiem, vai spejat raudzities
uz saviem lidzcilvékiem ar patiesu uzmanibu un sirsnibu? To visu

ieraudzit bija ari mosu izaicinajums.”

Elita Sproge, Jana Rozentala Saldus véstures un makslas muzeja
vecaka specialiste makslas jautajumos:

“Tiek pildits muzeja tieSais uzdevums. Muzeja zind$anas nonadk
pie mérkauditorijas — audzeékniem un pedagogiem, kalpojot par
ierosmi jaunu makslas darbu radiSanai. Muzeja krajumi tiek
padzilinati pétiti, un muzeja darbinieku zind$anas kalpo par ierosmi

jaunam iecerem.”






Partneri: Rigas Horeografijas vidusskola

Partners: i Riga Choreography School

Rigas Dizaina un makslas vidusskolas
Formas tekstila un Rekldmas dizaina

izglitibas programmas

Textile Modeling and Advertisement Design

educational programmes of Riga School of Design and Art

"Lizi Natural", SIA
“Lizi Natural” Ltd.

{ "AGAUDZE", SIA
' "ASAUDZE" Ltd.

[E PR

Céesu novada pasvaldibas agentira
"Socialais dienests"

Cesis (Municipality Agency
“Socialais dienests” (Social Service] :

terpi

costumes

gaiters

apavu maisini

bags
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+ Crafts
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Dance Education + Design Education









Sastopoties nakamajiem dejas profesionaliem un
topoSajiem formas tekstila un rekldmas dizaineriem,
radas parsteidzoSs redzéjums par to, kadai vajadzetu
bot baletdejotaju apgérbu kolekcijai. Cie$a dejotaju
un tekstila dizaineru kopdarb3, talka aicinot arT citu
amatu pratéjus no uznémumiem un dazadam socidldm

grupam, tika izveidots bagatigs térpu un aksesuaru

The future dance professionals as well as advertising and textile
designers came together in order to create a unique vision of what
3 ballet dancer clothing collection could Look Llike. The close
cooperation of ballet dancers, textile designers and craftsmen
from various businesses and different social groups led to the

creation of an extensive collection of costumes and accessories,

klasts, kas ne tikai topoSo baleta izpilditaju ikdienu
padara vizuali krasnaku un izjotas patikamaku, bet ari
dazado vinu uzstasanos publikas prieksa.

Abu skolu audzékniem ta bija gan pirma nozimiga
pieredze kolektiva sadarbiba starp pasititaju un
izpilditaju, gan pilnveértigs ieskats skatuves uzveduma
izveides procesa.

which not only visually enriches the everyday practices of ballet
dancers, but also makes their performances on stage more
pleasurable and embellishing. The students from both schools
gained significant knowledge of what the cooperation between
client and contractor really means, moreover, this project gave

them a full insight in the process of stage management.



Dejotajiem svarigi, lai apgerbs
bUtu ne tikai vizuali pievilcigs,
bet ari tads, kas neierabezo
kustibu brivibu. To visu
modelu veidotajiem svarigi
zinat un, zimejot térpu skices,

a2 nemt vera.
Horeografijas apguve notiek nopietns, ilglaiciga fizisko nodarbibu

procesa, kurd svarigi kermenim nodroSinat vienmerigu siltumu.
Tapec vajadzigas getras, bikses un jakas. K3 klatiené noveroja dizaina
skolas audzekni, tad nodarbibu laika sildo$s apgerbs ir neiztrokstosa

dejotaju vizuala téla dala.

Papildus terpu kolekcijai tike i-"’ R W h'ri Y Dejas kustibu daudzveidiba tika ipasi
o} ‘J

izveidota arT Horeografijas l" & B pétita, lai dizaina veido$anas procesa

skolas identitates zime. gr j k’f “ A konstatéetas ipatnibas tiktu ieverotas.

Tas veido$ana iesaistijas Baletdejotajiem paredzetas spgérbu

divpadsmit Reklamas dizaina E linijas dizaina paraugi tapa parliecinosi
programmas audzekni. gan pec to raditad koptels, gan

Par piemérotako koloristika un péc funkcionalitates.

grafika vienotai apgérbu
linijai — skolas formai, J j jJ

tika atzits Karla Baloza

Pt L S

izveidotais logotips.
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Lai realizetu apjomigo ieceri par apgérbu kolekeiju, kurd ietilpst dazadi
un daudzskaitligi tekstilizstradajumi— 30 dazadi térpi, 100 getras,
bija nepiecieSamas gan Suveéju, gan aditadju prasmes un iesaiste. Talka
naca amatniekino tekstila razoSanas uznemumiem “Lizi Natural”

un "AGAUDZE", k3 ari Césu novada sociala dienesta, kas 100 apavu

parnesasanas maisinu S0Sanai piesaistija ari citas socidlas grupas.

Jauna apgerbu kolekcija Skatuves maksla, ka zinams, ir viena no

iekrasojusi toposo viskomplicetakajam makslas formam.

baletdejotaju ikdienu. Taja iesaistitas daudzas rados$as nozares.
lesildiSanas procesa Sadarbibas noslegums vainagojas ar
izmantotais locTtavas un sizetisku miniatoru — deja tika izradita
muskulatOru sildoSais apgérbs jauna térpu kolekceijs, akcentejot to ar
ir skaists, daudzveidigs un kustibas, mozikas un kermena valodu.
erts. Sajutas, ko tas sniedz, ir

patikamas ne vien acim, bet

visam kermenim.







Gunta Apsite

Inese Mailite

Kornélija Abele






The two-year work experience within the framework of the
creative partnerships programme RaPaPro has been truly
rewarding. It was an opportunity to step out from my comfort
zone and enjoy the process of different learning and cooperation

with the project team, project managers, teachers and students.

I'am sincerely happy for all the students and teachers, who not

only managed to deal with their daily tasks, but also found time

Darbs Radosas partneribas programmas RaPaPro ietvaros
sniedzis gandarijumu. Ta man bija iespéja kopa ar programmas
komandu, projektu vaditajiem, skolotdjiem un audzékniem izkapt
arpus ierastds komforta zonas un izbaudit citadas sastradasanas
un maci$anas procesu divu gadu garuma.

Man ir prieks par skolotajiem un audzékniem, kuri lidztekus
ikdienas macibu darbam ar patiesu entuziasmu domajs, stradajs,
macijas, sadarbojas un auga. Ceru, ka RaPaPro stastiiedvesmos
art tas skolas, kas pagaidam vel kavéjusas iesaistities un bikli
stavéjusas nomalus. Uzskatu, ka kultorizglitiba rado$ajam
partnertbam vajadzetu bot macibu procesa sastavdalai, nevis
atsevisSkam iniciativam.

Vineta Kreigere
RadoS$o partneribu programmas (RaPaPro) projekta vaditaja

to think, work, study, cooperate and develop. | truly hope that
the stories of RaPaPro will inspire those schools, which so far
have stood aside and been hesitant to get involved. My opinion is
that rather than beeing individual initiatives, creative parnerships

should be part of the learning process of cultural education.

Vineta Kreigere

project manager of the creative partnerships programme RaPaPro



Darbs pie laikmetigas ieceres divu gadu garuma ir bijusi
briniSkiga iespéja sastapt dazadus ar Savu nozari aizrautus
kultdras cilvekus. Viens ir skaidrs — vini visi, bddami profesionali
Savas n0zarés, spéja pienemt jaunindjumus un uzdrikstejas darit
to, ko iepriek$ nav darTjusi. Ar RaPaPro daz3dajam veiksmigajam
kopdarbibas formulam ir iegUts apliecindjums tam, ka mosu
kultirizglitiba, saderinata ar citdm nozarém, spéj vienlaicigi bt
attapiga, pragmatiska, iejotiga, nezaudéjot savdabibu.
RadoSumam Sobrid piemit tik daudzveidigas izpausmes, ka

tas vairs nav attiecindms vienigi uz ierasti par rado$ajam
dévetajam profesijam. Tas pieder visiem. Tadel mums ar mosu
16 vidusskolas limena kultdrizglitibas skolu visaptvero$o
Latvijas “parklajumu” ir iespéja mainities. Parmainam ir nopietna
tradiciju pamatne un motivejoss nakotnes valdzinajums, un bitu
visnotal atjautigi eso§ajam etru nozaru vidusskolas limena

Working on such contemporary vision for two years has

been a wonderful opportunity to meet eager people who
represent different branches of culture. One thing is clear - 3s
professionals in their fields, they all possess the ability to
accept innovations and sign up for things they have never done
before. The successful cooperation formulas of RaPaPro serve
3s a proof that our cultural education is engaged to 3 number
of ather spheres and that it can remain its uniqueness and be
wise, pragmatic and emphatic. Nowadays, the expression of
creativity is so diverse, that it cannot be married solely to the
so-called creative professions. It belongs to everybody. That

is exactly why our 16 secondary vocational institutions of

kultorizglitibam — mozikas, makslas, dizaina un dejas — aizvien
vairdk piepulcinat ar citas. Tas sniegtu savu artavu arf tadam
radoSo industriju nozarém k3 kino, teatris, televizija, kultiras
mantojums, interaktivie mediji un citam.

Barbara Abele
RaPaPro eksperte

cultural education can provide us with the unique opportunity

to change. Change is based on solid tradition and the motivating
charisma of the future, and | believe it could be quite ingenious
to add more professional industries to the already existing

four vocational programmes of cultural education, namely, the
branches of music, art, design and dance. That could result in
the development and thrift of such creative industries as cinemsa,

theatre, television, cultural heritage, interacive medis, etc.

Barbara Abele
Expert of RaPaPro



Siprogramma ir izcils piemérs, k3 veidot un uzlabot saikni

starp vidusskolam un vidi, darot pavisam ikdieniskas lietas.
Man ir neizsakams prieks redzet tik daudz motivetu un dedzigu
studentu, skolotdju un partneru; atskarst, ka ta vietd, lai vaditos
péec stingri notiektiem principiem, projekta dalibnieki lavas
attistit savas idejas, mijiedarbojoties ar projekta kontekstu.
RaPaPro visiem dalibniekiem deva iespéju apzinaties, cik

liela nozime ir pieredzei un savstarpéjai sadarbibai. Projekta
rezultatiir tikai aisberga redzama dala, kas mums l8va saprast,
ka studentiem ir vélme: atklat jaunas vértibas un nozimi; ropigi

This programme is an excellent setup, triggering secondary
schools to collaborate with the environment on daily-Life tasks.
Itis wonderful to see so many motivated, passionate students,
teachers and partners, to realise that instead of following a
strict target, the participants allow themselves to develop their
concept by interacting with the context in which their projects
are embedded.

RaPaPro gave all participants the opportunity to realize the
necessity of additional expertise and therefore also the need for
further partners and collaborations. The results of the project
are only the tip of the iceberg, which allowed us to observe that
students are eager to: explore different meaning and values; make

better differentiations, develop empathy and understanding; build

izvertét citddo, attistit empatiju un sapratni; izkopt kopienas
apzinu; ieklausities taja, kas vinus iedvesmo un aizrauj; attistit
savus talantus; apzinaties, ka viss tiek radits ar mérki; izprast
dizainu visas ta dimensijas.

Jo vairak studenti saskaras ar realam dzives situacijam, jo
viniem vieglak saprast, ka vinu talanti, spéjas un iegitas
zind8anas veicina ne tikai savu kopienu Labklajibu, bet ari visas
sabiedribas attistibu.

Martins Foslaitners
Austrija, RaPaPro eksperts

on a sense for communities; discover their passions and follow their
talents; realize that all developed media and artefacts serve for a

purpose; understand design in its full dimension.

The more opportunities and touch points with real Life situations
students are offered, the more they realize that their talents,
skills and knowledge are means to contribute to both - the wel-
fare of their local communities and the support to the develop-

ment of the society.

Martin Foessleitner

Austria, Expert of RaPaPro



Dalibnieki

Liepdja skan

Anna Andriana Ablamska, Marite Andrejeva, Helmuts Audars,

Reinis Ausmanis, Janis Baltabols, Zane Bluke, Martins Brass,

Dace Buksa, Una Buzere, Laine Bumeistere, Maris Ceirulis, Karina Dika,
Agnija Dreimane, Laura Dzérve, Edgars Ermansons, Marcis Freidenfelds,
Raivo Golbovs, Kristine Graikste, Laura Gustavska, Viktors Janeks,

Ilze Jansone, Viktorija Jarema, Niks Jekabsons, Olga Kadisevs,

Irita Kalgja, Daniels Kaléjs, Normunds Kalnin§, Annija Kambute,

Gita Karlsone, Edgars Janis Karklin§, Jolanta Klaka, Ksenija Karjagina,
Rainers Kornhubers, Anete Kroza, Artors Kupjanskis, Inese Kipste,

Maris Lagzdins, Rihards Libis, Vladimirs Lutovs, Elina Malinovska,

Annija Elizabete Meijs, Martins Milevskis, leva Muceniece, Keita Niedols,
Monta Norkuse, Madara Ozolina, Rovena Sellija Palkavniece, leva Pane,
Marija PeCule, Inna Pozdnakova, Davids Karlis Rabusko, Anete Reimane,
Anna Zanete Riekstina, Linda Rozentale, Anete Ruperte,

Daniels R0js-Lams, Emils Rujs-Lams, Davis Sedols, Péteris Sicevs,

Nellija Siruka, Zoja Smirnova, Keita Solovjova, Dita Sproge, Ritvars Sprogis,
Dace Stiegele, Alise Svipsta, Iréna Steinbergs, Inta Taurina,

Maija Truk$ane, Monta Vernava, Solveiga Vildmane, Elizs Viksne,

Iveta Viksne, Astra Ziemele, Guna Zutika, Laura Zvirbule

Muzikators

Emils Alps, Toms Alsbergs, Tomass Ancs, Davis Andersons, Emils ASmanis,
Valdis Avoting, Annija Kristidana Adamsone, Ernests Cimanskis,

Matiss Circenis, Inara Dombrovska, Annija Dozele, Janis Erenstreits,
Katrina Paula Felsberga, Kristine Freiberga, Edijs Gnedovskis,

Liga GorSkova, Iveta Gredzens, Sintija Grigorjeva, Maris Kalbergs,
Luize Anna Kalnina, Antra Kaulina, Anna Klisane, Rihards Kolmanis,
Patricija KorZzenkova, Toms Kursitis, Anna Teréze Lase, Darta Liepina,
Elvis Artdrs Lintin§, Linda L0se, Agnese Malnaca, Gerda Medne,
Gustavs Melbardis, Oskars Mikelsons, Artdrs Oskars Mitrevics,

Guna Nebare, Rota Olek$s, Laura Ozolina, Zane 0zolina, Klavs 0zolins,
Artors Pavlovs, Janis Pélmanis, leva Plavina, Ugis Praulins,

Karina Pundzjus, Lolita Ritmane, Otto Roze, Janis Salms, Mara Sgjane,
Vanda Silina, Janis Strapcans, Lilita Store-Storina, Armands Sterns,
Davis Sterns, Laura Stoma, Artdrs Svarcbahs, Edgars Tasnickis,

Pauls Timrots, Liene Ulmane, Elidna Sanda Veinberga, Rihards Zalupe,
Ance leva Zavadska, leva Zilauce, Péteris Zile

Ritums

Gustavs Berins, Karlis Bérzs, Lelde Brina, Raimonds Elmanis,

Liva Feldmane, Nils Ile, Janis Jegurs, Martin$ Jurcing, Alise Kozilane,
Vineta Kromina, Dagnija KupcCe, Ralfs Melnacis, Rihards 0zolins,

Vigo Racevskis, Elina Rame, Janis Sprudzans, Raivo Vaivars,

Rihards Valters, Dzintars Viksna, Edgars Zaharenoks, Rihards Zalupe

Ventspils Big Band App

Alise Apse, Diana Balika, leva Kristiana Bleive, Liva Luize Bleive,

Emils Fricis Bogdanovics, Sanijs Bondars, Mikus Ciemits, Krists Daubaris,
Rihards Hermanis, Ance Jankovska, Rivars Jaunzeikars, Guntis Kagis,
Harijs Kraskops, Kristers Laurin§, Jekabs Macpans, Amanda Marzecka,
Davids Morozs-Bejers, Danute Nagle, Roberts Nejs, Elize Ozolina,

Undine Rolava, Arturs Strauhs, Edite Strausa, Davis Svede-Grinbergs,
Ernests Zviedris

legUst visi

Miks Balodis, Karlis Balodis, Agija Bataraga, Anna Bausova,

Marta Bagante, Darta Berkmane, Seils Bleidele, Janis Brants,

Digne Brige, Melanija Burtniece, Marta Davidova, Marta Dréska,

Madara DUka, Ansis Egle, Aija Freimane, Ance Gobina, Klara Grundsteine,
Aleksandra HadZimoratova, Signe Jurjase, Sandija Kalnina,

Kristine Karklina, Agate Klieka, Katerina Keire, Didna Lagotska,

Madara Lapina, Lauris Lazdans, Andrejs Lazding, Zane Leine, Rira Lesina,
Ruta Linite, Laura Lukevits, Gaisma Markovska, Gints Malderis,

Gunta Mika, Jekabs Mucenieks, Artis Nimanis, Linda Opincane,

Melanija Liva Oto, Artdrs Ozols, Arnolds Pakalns, Ruta Patmalniece,
Sandra Péca, Inese Pétersone, Evita Anna Plua, Lasma Poksane,
Elizabete Punka, Liva Purmale, Heléna Rause, Rinars Rimicans,
Raimonds Roga, Marks Roznovs, Dominiks Roznovs, Eliza Saknins,
Ilgonis Salduksnis, Laura Salnais, Amanda Saulite, Diana Simane,
Agnese Slava, Guntars Sticers, Eveline Tolstika, Mikelis Tomsons,

Vita Varslava, Ance Liene Vartukapteine, Kristers Vegis,

Inese Vérina-Lubina, Katrina Vincele, Iréna Vipule, Daina Vitolina,

Ivars Vitols, Livija Ziemele, Daina Zvanitaja, Ingrida Zagata un citi

Maksla pieder tautai

Agate Bernane, Violeta Brokane, Jekaterina Cesnakova, Janis Dukats,
Estere Betija Gravere, Agnese Grundmane, Baiba Guste, Rute Marta
Jansone, Marta Jurjane, Katrina Kalnina, Stella Kaprane, Lasma Kasatkina,



Maija Kikuste, Alise Klimkane, Valta Klints, Alise Krajévics,

Monta Kurzemniece, Agate Lielpétere, Alise Limareva, Rudite Losane,
Rebeka Luko$us, Glebs Maibarada, Indra Makarova, Milda Muktupavels,
Anna Marija Novika, Rasa Pavilona, Eduards Podgaiskis, Nika Popkova,
Linda Purina, Evija Rudzite, Luize Ruk$ane, Liene Rumpe,

Sofija Sabunévica, Inese Silina, Ivans Sivacovs, Gerda Skrizmane,

Laura Skulme, Irina Solovjova, Ilona Spure, Paula Stutina, Elita Svikle,
Janis Sneiders, leva Taranda, Baiba Vegere, Tija Viksna, Ingina Ziemele,
Matiss Zvaigzne, Ilguciema cietuma apcietindjuma eso$as sievietes

Maosdienu pirs - aksesuari ritenbraucéjiem

Inga Bliska, Sandija Brikmane, Dzintra Budovska, Aija Cvibele,
Artis Daugins, Gaida, Didna Grenevica, Ilze Skuberte, Liga Vaitule,
Sandra Z3le-Zalite

Liepajas stils

Klavs Jorens Rigars, Laura Rebeka Albrehts, Matiss Kevins Balodis,
Silva Bisofa, Kristiana Bredovska, lvonna Dambrehte, Viesturs Dzenitis,
Laura Enina, Jelizaveta Fomina, Ri¢ards Fomins, Anna Gelmane,

Justs Péteris Jansons, Aiga JaunskalzZe, Valters Andris Klépis,

Enija Kokorevica, Tamila KonaSevska, Elina Kostenko, leva Kuduma,
Agate Kivite, Aleksis Lapins, Davis Liepins, Davids Lubins, Paula Lutere,
Elizabete Macoha, Nadina Anija Poga, Megija Skrabane, Elizabete Skuja,
Judita Striels, Una Treimane, Normunds Vamzis, Artis Vikstréms,

Marita Vilumsone

Pa Saulei — no Mikeliem lidz ziemas saulgrieziem

Andris Anspoks, Romans Avdejevs, Rolands Baltais, Silvija Berezovska,
Anita Bernane, Klinta Bérzina, Elina Bonksa, Nikita Burovs,

Inga Ceksa-Ratniece, Julija Culkova, Paraskéva Deikina, Agija Drebeinika,
Johanna Geikina, Janina Gribuste, Anete Grinberga, Inara Groce,

Davis levin§, Marting lvanavs, Romans Ivanovs, Ilze Jurjane, Maris Justs,
Angelika Jusko-Stekele, Andrejs Kalinovskis, Gunars Klaugs, Kristine
Zane Lavrinovita, Ilze Lagauniece, Einars Lipskis, Péteris Locmelis,

Diana Loging, Ilja Lukjanovs, Aleksandrs Malkevics, Sandra MeZore,
Anna Moskvina, Inga Onzeva, Lauris Ostrovskis, lveta 083ne, Elga Paura,
Jana Pavlovics, Inese Pavule, Janis Paza, Lauris Pitkevics,

Martins Pundurs, Inese Ratniece, Lienite Ratniece, Elina Reinika,

Agra Ritina, Valters Semjonovs, Zane Skutane, Riga Sprindza,

Reinis Sprudzans, Sandra Stare, Lara Studt, Laura Sturis,

Kristine Subrovska, Samanta Térauda, Dace Usupniece, Iréna Vilduka,
Viktorija Zaiceva, Dagne Zalite, Kristiana Zelés, Inta Zaime

Rozentala pédas pilsétd

0Olga Adele, Katrina Andranova, Rita Armulika, Roberta Atraste,

Anete Auzina, Anna Marta Abola, Daira Abols, Eva Baginska,

Larisa Bankauska, Roberts Balin§, Agate Bernane, Rija Bernharde,
Ri¢ards Briska, Laura Buholte, Alise Builevica, Meldra Bula,

Beate Danilova, Inga Dimbirs, Valdis Dombrovskis, Janis Dukats,
Barbara Anna Dzérve, Margarita Emilija Feigmane, Ri¢ards Fernats,
Velta Frickausa, Jilija Frolova, Laura Gedrovica, Inita Goca,

Kaspars GroSevs, Rinars Gulbis, Madara Gulbis, Rolands Gustins,
Madara Hartmane, Lukass Amors Iranzo-Lauring, Rute Marta Jansone,
Aija Jansone, Megija Jekabsone, Vita Jurjane, Luba Kapteine,

Maija Kikuste, Sanija Klavina, Leans Kornejanovs, Gunta Kraulere,
Vésma Kromina, Dzintars Kromin§, Adrians Toms Kulpe, Elmars Kungs,
Monta Kurzemniece, Romualds Laurinovics, Jelizaveta Lavrentjevs,
Eliza Lace, Lauma Lace, Alise Limareva, Rebeka LukoSus, DZesika Lise,
Guna Matule, Dzelde leva Mierkalne, Luize Nezberte,

Heléna Viktarija 0zola, Agrita 0zolina, Rasa Pavilona, Santa Heléna Pedele,
Ketija Pétersone, Diana Podniece, Beate Poikane, Patricija Keita Puke,
0Olga Rodina, Maiga Rolava, Vendija Rozenblate, Teréze Talita Rozenblate,
Vladislavs Rubulis, Luize Elizabete Ruk$ane, Liene Rumpe, Inese Silina,
Elina Skrapce, Gerda Skrizmane, Laura Skulme, Elita Sproge,

Stefanija Stepina, Antra Straupmane, Benita Stréle, Sofija Sabunevica,
Janis Sneiders, Kristiana Svabe, Anna Marija Vetere, Ance Vilnite,
Daniels Voitovs, Arta Volberta, Ligita Zandovska, Artdrs Zavickis,

Janis Zingitis, Jelizaveta Zorica, Matiss Zvaigzne,

Karline Marta Zvirbule un citi

Dizaina deja

Agnese Andersone, Gunta Apsite, Kornélija Karolina Abele, Karlis Balodis,
Samanta Baumgarte, Marta Bagante, Gunta Bérzina, Melanija Burtniece,
Beatrise Celmina, Diana Cupite, Daniela Djubina,

Aleksandra HadZimoratova, Dina Irkle, Ance Janevica,

Jelizaveta Kangizere, Una KaZoka, Ilze Kroma, Liga Landrate,

Madara Lapina, Laura Lace, Ruta Linite, Laura Lukevica, Inese Mailite,
Aleksejs Melniks, Dace Mengele, Mara Mozga, Linda Opincane, Liva Oto,
Evita Anna Pluca, Aurélija Rancane, Heléna Rause, Dominiks RoZnovs,
Laura Salnais, Lolita Sapata, Marina Seiko, Iveta Sietinsone, Inta Sileniece,
Diana Simane, Aleksandra Smirnova, Alise Sondore, Dzintra Spradzenko,
Laine Zalite, Kristiana Zihmane
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